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Preview: 1962 


in Pursutt of a Greater Musical America 
As we ring out the old year, we are aware of rising tensions and unrest in American musical cit 


cles. And that the basic long-rang« neept of the arts as an expendable luxury, considered thus by 
many, 1s being etfected 
\s we ring in the New Year. we sense that this present restiveness previews an IMPROVED 


CLIMATE FOR THI ARTS i tive of greater opportunities for building a Greater Musical 


For us, professional musicians a nusic lovers, doubtless multitudinous factors will require our 
ynamic attention and gu u t in 1962. A ng ther 


oe The effect of the ippointment lec 15, 1 9¢ 1) of Harold Dean Catet Ss spec il consultant in 
M. MceMut 


rit “To Mr. Cater has fallen the task of figuring out how the Office of Education can encourag« 
schools and university officials t pt ( better programs in music, panting drama, ar hitecture. and 


ther arts Mr. MeMurrit philosopher by education, holds firmly that “the survival of American 


emocracy rests not only on sciet ! technology but also on the extent to which its people fostet 


@ The greater weight given t ne’s voice on TV and radio programs through the “overhaul ¢ 
uirwaves” by the Chairman of Federai Communications Commission, Newton N. Minow. And the 


continued exploring of educational television and the potentialities of VHF (Ultra High Frequency ) 


t 
television and electronics 
@ The Bill coming bet ( to establis! Federal Advisory Council on the Arts “as a 
‘ ring house r ideas rr problems nd the many other Bills effecting the welfare 
( must il must ns I 11 it develoy ent Vhese fore t lively 1 ( tion inasmuch 
s the First Session reflect t us increas tf interest in the ts, though given low priority 
S r as action was concern h the sup] t the 40 art Bills in the First Session came 


to the arts as a “means to insure il of musi 1 musicians \1 the reflection of the Labor 
Secretary's views: “We ust ’ t ept the art new community responsibility Che arts 
ust SsSuie their pl ce lot ( wy accept res] nsib liti Ss tor h It] edu t 1 im wel 


‘ ncentive for the furthe evel it the creative ts in the U.S Che funds pproximately 
$30 million, whicl ould support t for three auditoriums (symphony, opera, and theatre) ar 
to be raise n two wavs. One \ clos ircuit telecast linking as vy as 150 cities as a means for 
eople of manv backgrounds a1 or iphical areas t ticipate witl sistance to both this na 
t nal pr yect and their own lo cult l develoy ent oO Volunt rv contribut ns the NI \l¢ 
the 1961 Convention aut é sol tion o t the appropriate time 
a Solutions to problems sucl 1] VY cat W< steners h hrow t nte the 1 strean ; 
| g 
the \merican cultural devel pp nt How can 1 usi¢ ctivities be ide to flower in recreation How 
can the community be encouraged t nterest itself in the cultural being f its citizens as it does in 
t] 1 c welfare How n standard-setting nervy in the ts be establish is It exists 
n the sciences? How « 1 vn A ican music by el er hearing, our artists e€ oppor 
tunit S in i musical life eve t vhicl vout re 1 upol vhich py eSS101 ] orgal 
t ns I raw 
he NEM¢ val t mmendabh 1 ‘ t ot te into being at ervice 


vhich is attractively relocated as of January 1. 1962. at 600 Sout 


Oz g g 
] -_ +] | 1 se 
N ote et sc mr ectec nt t . Recital +1 s Issue de daguarters ve stattec ' 
Dorothy further keynoted to efhciency and progress. And our Organization has 
Dann su lesigned n purpose and pote) 
Bullock rogress geared to attainme) 
| ‘ ) } ’ ‘ " 
We ire o1 the marK tor ] OZ ©} ike with 1 deepenec SETI CE ort t ethniu force « rt ws sig 
] ; ] 1,} . 1 " ‘ ' ‘ ; } 
ificance s educator S per 1 berate ot the mut n enlivenes pprec tion ft the Kit or ite 
that a ultured society can live not s n acquired sox l habit but as a part of uman rights in a 
] ] } ] 7 ; ’ , ‘ T 
lized country. It 1s als vith fait nd courageous will guided by the principle that success 
a | ent upotr prot hal betw 1 nero ' ‘ ryt nt r ' ' hit ' ' that? 
}« i} } p« rel ce i ene \ r } erest-s } ) il 
( etitior ( s fun ent ur Americar . fe is an effective stimulu tie teen 
\ g ) 1 ‘ +] | , ' ’ , j , 
\ preview 1962 indicates it we of the NF MC unitedly and in association wit ligned musi 


rganizations can pursue a GREATER MUSICAL AMERI \ IN A VISION OF TRIUMPH 
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Notes 


Quotes D Letters to the Editor 


Rock-A-Bye Baby 


You cat never 


vy important 


HE SONG, wl 


oughttulness in publ 
Mrs. O. R. Hisel, 408 S 
\Muskog Oklahor 


Dear Mrs. Hisel: 


; ‘? } 


{ 


Mrs. Hisel 


Metro Goldwyn 

ive seen it as a 

British royal line in 
Che Scots Musical 
ippears a nursery 

Ye Sew Cushions’ 
itted. Nearly half a 

1839) William 


heard a second 


Sten 


on von holly top, 


it d ble \\ my cradle 


music (only mel 

ommunity Songs,” 
No. 2 (Pub. by C 

Boston). In this 
e of Effie 1. Canning 
ly with a foot note 
permission of Oliver 


rs of the copyright 


he has an arrangement 


n the Ditson version 
: . 
ind I are il 


Music 
Board in 


speci 
Federation ot 

the State 
We are both very in 


} 


music and we hope 


some help to you 


Mrs. Jan. P. Schinhan, Kannapolis, 


letter in the Sum 
1S I have at hand 
songs which include 
Che Robbins 

Songs of thee 
arrangement by 
lakes no reterence 
mposet The Ge lden 
shed by Simon and 
<cellent collection of 
Che arranger, Kath 
ells. calls the words 
. > does not 
tional tune as my 
me and as Mr 


hbbins collection Dhe 


Frey 


ngements are very 

includes 
ush. Mv Babe, Li 
that mv mother used 
lave never 

else 

‘Rock-A-Bve Babv’ 
| nd Miss Wes 
ot the verse 


CTradi 


I hope this information will be of 
assistance to you.—Malcolm Gibson, 
Midland, 


Texas 


Our Error 
“Thank you very much for the Sum 
mer Showcase. | have found Mr. Breu 


er’s story very interesting and hop 


your readers will get some informa 
tion from it 

“There was one error in the caption 
of the picture. The picture of Profes 
sor Ussachevsky and myself is in a 
studio of the Columbia-Princeton Elec- 
Music Center, but the back 
ground is not the RCA Sound Synthe- 


The caption should read ‘Otto 


tronic 


sizer 
Luening, left, and Vladimir Ussachey 
sky, right, in a studio of the Columbia 
Princeton Electronic Music Center.’ 
‘In any event we were very happy 
to have this article in 
magazine.”"—Otto Luening, Commit 
tee of Direction, The Electronic Music 
Center oft 


your splendid 


Columbia and Princeton 


Universities 


Joey on Record 
In the New York 


of August 27, 


Imerican Weekly 
there appeared a story 
Children” 
among the children featured was our 
own Joey \lfidi, now 12, of Yonkers, 
New York Joey, who has been hailed 


as a “second Mozart” by critics, com 


on “Those Special —and 


poses, conducts, plays six instruments 

Now, Joey is pre sented on a record 
“Command Performance,” recorded in 
the Palais de Beaux Arts as performed 
for Queen Elizabeth of Belgium with 
the Antwerp Philharmonic Orchestra 
loey both plays the piano and con 
ducts, and there was not enough room 
on the record to include his eight en 
cores The re cord may be purchased 
318 West 48th 


Ne W \ ork 


from Jubilee Records, 
Street, New York 36, 


What’s in a Name! 
October 


issue of Vex 
usic and Arts, we quote the 


From the 
Jersey M 
following concerning Erick Friedman 
violinist of West Orange. New 
Mr. Friedman, a student of 


Jersey 
Jascha 
Heifetz, attended a recording session 
with Mr ‘had 
difficulty with the custom officials when 


he returned from | he 


Heifetz in London. He 


London vecause 


did not have his papers to prove that 
1824 


Hardly up 


his Stradivarius was made in 


ind therefore custom tree 
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on things musical, the inspector groped 
for a $64,000 question that would pro- 
Erick’s 


authenticity. Suddenly he beamed and 


vide a tell-tale clue as to 
said triumphantly, ‘Did you ever hear 
of Heifetz??’ When Erick reached in 
his pocket and took out pictures taken 
it the recording session, the inspector 
waved Erick through with a flourish 
worthy of Leonard Bernsteir 


Salute from Showcase 

Our appreciation to Mrs ie 
Moore, Jr., President of Texas Sixth 
District. She is offering a cash award 
of $19 to the Club reporting the most 
new subscriptions to Showcase at the 
District Convention 


MacDowell Medal to Copland 

Aaron Copland received the 1961 
lw ird MacDowell 
at MacDowell Col 
\ugust. He also received a 
President John F. Ken 


nedy which read: “I am delighted to 


innual ( 


second 


] 
\ssociation The dal 


ony 1n 
tele gram tro 


learn that you will receive today a 
medal for distinguished service in the 
field of music from the Edward Mac 
Dowell Association 


mind and imagination have 


Your creative 
been a sig 
nificant force in the cultural life of this 
nation and of the world’s community 
It is most leartening that tl 
mony 1s taking place at the MacDowell 


Colony which has provide d tor vou and 


1¢ cere- 


so many other American artists such 
i fine environment in which to pursue 
vour work.” 

In his address M1 ind said: “It 
is terribly important for a country like 
ours to prove to the world that it can 
create works of art.”” He went on to 
sav: “If we cannot create great works 
of music in this country, if we cannot 
set down in permanent form the innet 
core of our civilization, there is some 
thing wrong with America. We must 
convince the public that the creation 
of works of beauty is of the most 
‘No real 


as some other 


important tasks of man.” 
irtist tries to he as good 
He gives all he can in admiration 
accomplishments ot y at 


rie ulmires, then turns his back 


ind becomes hit self . 


Music Club Grant 
\MIembers ot the 
Kingsville, 


rejoicing Their Club is to receive a 


Music Club 

lexas, have cause for great 
sum of $20,000 from the B. C. and 
\ddie Brookshire Foundation, for the 
exclusive purpose of acquisition of 
land and the construction of a Club 
building. This grant will be availabk 
within five vears from the date 

death of the last survivor of the cre 


ators and settlors of the Foundation 
Che income from the basic million dol 


lar trust fund will be used to combat 
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juvenile delinquency on a_ county 


wide basis, with no racial discrimina 


tion allowed 


In Memoriam 

Sad news at presstime: We an 
nounce with regret that Mrs 
Frederick B hen, former NF M¢ 
Board Member from the 
Washingtor 


state oO 


passed away on Decem 


ber 3 


Opera for Women’s Voices 
NF M¢ Composer, Alice cle 


Mitchell, has written a one-act 


minute musi planned primarily 


clubs (with 16 


voice women horus ). Premiered last 


tor women 
summer at munity Theater i 
Harrisburg nsylvania, “Love in a 
Bottle 
of a ance between a boy and girl 


1957 true account 


is based « 
in different countries who met through 
a note cast int : a botth 
Mrs. Mitchell wrote the book, musi 
ind lyrics vill rent parts and 
score until the work is published. Her 
address is 1950 Beaufort Lodge Road 


Harrisburg, Pet 


Nadia Boulanger to Lead 
Orchestral Composers Symposium 
Mile. Nadia Boulanger will lead 
Symposium 
at the Ohio niversity in Colun 


bus, Ohio, 1 March 23-24-25, 1962, 


hestral Composers 


announces D1 nry Bruinsma, D1 
rector ol ersity’s School 


Music and 


sade for Strings 


Chairman of Cru 
e Symposium will 
feature three davs of reading sessions 
of unpublished cot 
i full 

' 


Boulange r nas 


positions played by 
orchestra Mile. 


agreed to hold private 


SVT phot \ 


conferences witl 


been selected for reading. 


1 ¢ ch compose r whose 
works have 
and will also present a public lecture as 
part of the prog 
Participation in the Symposium is 
open to all composers of orchestral 
music tron the “tates ol 
Michigan il 1 Ohu 


submitting scores 


Indiana 

he deadline for 
January 15, 1962 
ing presented un 
der the sponsor! of the Ohio State 
ind the Great Lakes Dis 
trict of the fational Federation of 
Music Clubs rising the States of 
Indiana, Michigan, and Ohio. Com 


Che Symposiut 
ym 


University 


posers States wishing to 
submit manuscripts may receive addi 
tional informatiot and application 
writing Dr 
insma, Th hio State University 
School I usi 1899 N College 


Ohio 


forms by Henry Bru 


Road, ¢ 


Thank-You’s Needed 


“As one ott 


special projects, the 
Morning Etude Club of Springfield 


1 
ft 


a recording of Howard 
Hanson’s Symphony No. 2, Op. 30 
‘Romantic’ to a local radio station in 


Illinois gave 


the hope that more interest can be 
aroused and that the serious contem 
porary composer can be heard and ap 
preciated 

“One of our members had com 
plained to a radio manager about the 


lack ot good 


air. His reply was ‘We never get any 


music coming over the 


thank-you’s when we do play good 
music but the kids sure write us when 
we play their kind of music’.”—Mrs. 
Robert G. Seymour, Springfield, Ili 


nos 


More MacDowell Music 


“The brief conversation we had in 
Kansas City concerning the unavail 
ibility of the works of Edward Mac- 
Dowell has prompted us to plan the 
collections of Mac 
Dowell works which will make his ex 


publication of 


cellent material again ivailable 

“At the present time the details are 
not completely worked out. Our plans, 
however, include one or two albums of 
the piano solo compositions, probably 
edited by an outstanding educator 
While a few of the well-known and 
presently available works will be in 
cluded, it is our plan to emphasize pat 


ticularly those works which are no 
longer in print. The albums will be 
ible so that, if 


there are two albums. the first will con 


y led f 
graded as fat iS poss 


sist of less difficult works and the sec 
ond of more difficult works 

“We are also contemplating the pub 
lication of the MacDowell songs. This 
project is not as far along as the piano 
one, but I think it will present no great 
problems when we have the oppor 
tunity to develop our plans 

“Our target date for publication will 
be the late fall \s I told you, it is 
our desire to dedicate these books to 
the National Music 


Clubs for their activity for many vears 


Federation of 


in stimulating interest in MacDowell’s 
music and winning for him the recog 
nition which he so well deserves and 
which finally resulted in his election to 
the Hall of Fame Leonard Feist, 
President, Associated Music Publish 


ers, Inc., New York City 


SEEEEEEEEEEEEEE EEE EEE EEE 
The 1962 Fall Session 


Host Idaho Federation of Music 
Clubs, Mrs. Paul B 
dent 

General Chairman: Mrs. Eli Weston 

Idaho 


September 


Evans, Presi 


Place: Boise, 

Date: 
through Friday 

Headquarters Hotel Boise 
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OPERA PRODUCTION 


by Ronald Mitchell, Professor of Speech, Theatre Director, 
University of Wisconsin, While on Leave for Study in Germany 


sted the Saturday edition of 


Die Welt” whicl displays the of 


ring f 64 theatres in 40 major 


cities of Western Germany. There 


ire minor cities, too, and there is 


Che activity is stag 
variety is enormous 
lity Some recent 
erican magazines have 
provincialism of many 
xluctions (of course 
ncial. Germany has 
cities. The surpris 

it with as many as 
rforming opera, these 
luctions are as good 
es are. It is difficult 
geared as it 


few hits—manyvy flops 


taste, 


he middle” standards 
adjust to the dit 
if repertory on 
here there are 
nearly as many 
imposing middle 
an ugly word, and 
would be a grossly 
re there are 70 com 
us that 60 of them 


A scene from “The Trial of Lucullus,” an opera by Paul Dessau and Bertolt Brecht, 
given in the Mainz Stadtisches Theatre. Photo courtesy of Hanne Zapp, Mainz. 


0 


in the German Subsidized Theatre 


cannot be in “the top ten.” But some 
of the productions in some of the 
lesser companies can be remarkably 
good, just as some in the major 
companies can be disappointing. 

ne must of course be reasonable 
\n opera is to be seen as well as 
heard and it is no use developing 
unrealistic standards from _ one’s 
prized collection of LP records so 
that nothing less than the best voices 
in the most velvety condition and 
cushioned by the world’s finest or 
chestras will suffice. Those who have 
been seduced by high fidelity had 
better stay in their listening rooms 
and not risk the less rarefied atmos 
phere of the public theatres 

Che author of a recent article in a 
well-known American magazine saw 
one performance at a municipal the 
atre in Germany, found it poor, and 
wondered why this theatre had any 
reputation at all. If he had attended 
the previous night, or a night later, 
his opmmon based on one perform 
ance and therefore of little value, 
might have been quite different. Per 
haps the most striking thing about 
German opera production is not 
that the quality tends to the middle 
but that standards vary so greatly 
from night to night and from pro 
duction to production that you nevet 
know when vou enter the theatre 
whether you are about to encounte: 
the top of the middle or the bottom 
of the middle. 

It is natural that the Germans are 
proud of thetr cultural recovery, to 
which the United States, in which 
me can travel a thousand miles 
without finding an opera company, 
contributed. It is possible that the 
Germans are over-ambitious, that 21 
good performances in a month might 
be better than 41 somewhat mixed 
performances; but there is no deny 

the eagerness to possess a flour 
ig theatre 

Sixteen vears after the war’s end 
Germany uses dazzling new theatres, 
rebuilt old ones, uninjured old ones, 
and makeshift halls of every kind 


| 


for its productions. In Hamburg, 
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Cologne, Mannheim and Gelsen 
name only four cities, 
theatres 


kirchen, to 


rT 
l 


there are striking modern 
Munich and West Berlin are in the 
process of building. East Berlin has 


rebuilt the den Linden” 
hou he original eight 
vl Munich has 


eenth l : tvie 
same with the tiny rococo 


opera 


done 

Residenz theatre Frankfurt’s 
“Kleine Buhne” is simply a square 
bank building with an 


space Im a 
In the Darmstadt 


improvised stage 
“Orangerie’” one can hear the or 


curtain 


} 


chestra tuning up behind the 
he lig! ted 


see the stage, w 
or not, during the overture. Wurz 


burg’s opera is temporarily housed 
an inadequate hall resembling an 


\merican grade school auditorium 


a protes 
Act two of “La Bohéme," in the Mainz Stadtisches Theatre. Photo courtesy of Hanne 


Zapp, Mainz. 


tearing into the 
“Die Macht des 
Forza del Des- 


romising sur ‘Wozzeck 
school curtain ttending the opera 
} ; 


perhaps, by the 


then hear a 
uble taken wit! 


Even for 


ix 


ig only 


eightee nth 


conductor floor desig S 


introduction to i magnificent. There 


lines, wait for [ len tO OV do certain 
introductio1 


here 


scrim 


scenes, 
i colossal statue rs before they et ou betwee 


he Don. id : r they t. This can produce . I 
results in “The of “Wozzeck” 


. 11 
Wo 


but seems inappro production o 
os 
1 v 1! 


\larriage of Figaro 
various the costumes in and “Gianni 
he same production, veals that in spite (the comedy 
rformance of “‘Der es state aid there Willi Domegrat 
hich the singing neone is watching miliar name t 

excellent, with it closel mn productions ar enthusiasts ), 
having occa splendid! while others, by production 

lin, and 


to most the same use cheap look Bet 


with y ial als \ cl apparently Cann Cologne 
bolt. An ** Aida”’ ards varied cot 


1 


amount ot wi listener woul 


risit 


unnecessary i n three of th 


rner-cutting ductions ; 


varies as surprisingly In cor 


ous small theatre will ness ot 


b of a complicate: Wives 


a more pretentious 


theatre will feebly chase the moving lack of fait 


. “eet je 
same company singers with “tollow spots, catcl dramatic values of 
an inventive and ing them they move off into of which are livels 
Boheme” and a fre a darkens Singers have Ss ( ( niin 
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SINGERS 
AND 
SCIENCE 


by William Vennard 


Ss POssesset 
ft voce la 
st could ex 


is people 


were 
: 1 
escrTriiye 


ubie 


xperi 


rotessiol 


verbaliz 


@ William Vennard is Chairman of the Voice 
Department, School of Music, University of 
Southern California, and Vice-President of 
National Association of Teachers of Singing 
During his seven-month stay in Holland he 
gave four lectures in the medical school of 
the University of Groningen and also ap- 
peared before a medical congress at the 
University of Utrecht. Since returning, he 
has lectured on voice, science and pedagogy 
in Illinois, lowa, Michigan, Montana, Mis- 
souri, Pennsylvania, Texas 


8 


ot, thev can argue bit 
hraseology that has no 
ning anyhow. To the out 
though he be a musician, 
nonsense 
to believe 

have resonance 


’ 


ins ought to be,” to 
ussell 

neteenth century, a great 

\Mlanuel Garcia, dab 


long enough to get a 


his own vocal cords 


noment the scientific 
lered it impossible 


rather accurate cle 


t is to be seen in a 


may be said to 


if scien 


voice training. However, he 


soon admitted that even a major 


scientific triumph like the invention 


f the laryngoscope was not enough 


in ple ment voice pedagogy ade 


lav continuous verbal 


ged between the “sci 


] 


teachers,’ who claim detailed 


objective knowledge of technic and 


g 
» teach by specific mechanisti 


Instructions 


the “psychologic al 


teachers lecry “local effort” 


and who 


all their pedagogy 
to the pers of the student, try- 
Ing to ¢ licit 4 t tal response” in the 


direction of “what nature intended.” 


Some teachers respect both camps, 


ut find themselves in a no-man’'s 
land in which they are shot at from 
both sides. To illustrate: I not too 
long ago returned from a sabbatical 
vear in one of the leading laryngol 
v laboratories (that of Dr. Jan 


~ 


willem van den Berg at the Univer 


sity of Greningen) and also visited 
several other international authori 
ties on laryngeal physiology. The 
question usually put to me by m) 
colleagues is, “Well, what did you 
learn?” | know the implication of 
the question. Did I learn any sure 
fire tricks by which a pupil can be 
made to sing well in less time than 
usual ; 

I reply, “I think they brought m« 
up to date on laryngeal physiology 
| probably know about as much as 
anyone knows now about what hap 
pens in the voice-box.” One col 
league's face falls, and I can almost 
hear him say, “What good will that 
do?” Another colleague's face lights 
up, and I can almost hear him say, 
‘Just as I thought, I’m glad I di In't 
waste a year of my time that way r 

Both of these teachers, while be 
longing to opposite camps, are mak 
ing the same mistake of failing to 
distinguish between basic research 
and applied science. All applied sci 
ence depends upon basic research. It 
grows from a non-utilitarian love ot 
truth, a profound curiosity whose 
goal is knowledge rather than gim 
micks. It implies a willingness to 
examine every straw in the haystack 
whether there is a needle to be found 
or not—though of course needles 
are found exactly this way 

I still follow much the same pro 
cedures in my studio as | did before, 
but I think I am now more intelli 
vent and hence more efficient be 
cause I have a more exact concept 
of what I am trying to achieve an 
why each method is successful. The 
more I relate my subjective experi 
ences as a singer (and my experi 
ences of empathy with my students ) 
to scientific information—however 
inconclusive—the more I am build 
ing a body of knowledge which is 
objectively oriented and can be 
shared by the entire profession. 

Knowledge of voice physiology 
today is admittedly incomplete, but 
it is considerable and it is growing. 
It is possible now to explain objec 
tively a great deal that formerly 
voice teachers knew only subjec 
tively, and we owe it to ourselves 
and our profession to learn these 
facts. How much scientific data 
should be imparted to the student ts 
debate It 


doubtless, upon the individual stu 


a matter of depends, 


dent, and I lean to the opinion that 
no inquiring mind was ever dam 
aged by truthful answers. As far as 
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the teacher is concerned, certainly, 
there is no reason for smugness 
about ignorance. A pupil has the 
right to expect a teacher to know 
what he is talking about. 

Not many music teachers have the 
time, training, or temperament for 
research. Research, indeed, is a pro- 
itself. But 
pedagogical profession will at least 
take the trouble to learn the vocabu 
abreast of the 


fession of unless the 


lary and become 
times, researchers can hardly be ex 
pected to carry forward the kind of 
study from which practical applica 
The scientist 


tions will emerge 


scarcely even knows the questions 
' 
the voice teacher wants answered, 
, oy - 
and the voice teache should be wil 


ing at least to learn how to ask. 

\s we have become more objec 
tively oriented and more factual in 
our reports, we teachers of singing 
have emerged from the status of a 
medieval guild into that of a mod 
ern profession. Instead of passing 
“secrets” from teacher to pupil by 
personal contact, we share a body 
of knowledge that is already much 
greater than outsiders realize, but 
should become even more definitive 
Such organizations as the American 
\cademy and the National Associa 
tion of Teachers of Singing have 
already made a good start in assem 
bling and disseminating up-to-date 
information and ideas 


\ll the 


within our reach 


implementation is now 
Science has pro 


vided data on physiology, numerous 


technics for further investigation 


(such as the Fastax camera, the 


stroboscope with Delta-f Generator, 


the \-ray image intensifier, electro 


myographic equipment) and also 


convenient and relatively inexpen 
sive recording facilities whereby the 


described by one teacher 


sounds 
may be heard by all and can also be 
analyzed acoustically and actually 
transformed into visual charts 

The future dignity of the profes 
sion will depend upon our adjust 
\s long 


as our vocabulary is subjective, any 


ment to these opportunities 


charlatan can declare himself in. No 
qualifying examinations can be 
given in subjective knowledge. One 
man’s figure of speech is as valid 


for him and 


his pupils as another 
man’s. For this reason, if a teacher 
of singing wishes to achieve aca- 
demic status today, he must do so in 
some related field. If he is a fine 


pianist, his colleagues in a music 
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school recognize it. This qualifies 
him as a coach but has no bearing 
whatever on his ability to build a 
faults 


voice or to correct vocal 


Similarly a teacher of singing may 
qualify as a linguist or as a musi 
cologist with a wide knowledge of 
\ll these things are de 
These 


repertoire 
sirable, but beside the point 
disciplines should be offered the 
singer only upon a foundation of 
correct vocal technic. But as I talk 
with music administrators, I get the 
strong feeling that they question 
whether it is even possible to teach 
a student how to produce his voice 
more beautifully. The teacher who 
specializes in helping a singer im 
prove upon his natural endowment 
is regarded with skepticism. 

No one regards a qualified speech 
therapist as a quack. I believe it is 
because the speech correctionist has 
taken a thorough course of accred 
ited study which included the anat 
omy and physiology of the vocal 
tract. Many 
Gestalt 


mechanistic procedures, but he does 


a speech therapist is a 
psychologist who shuns 
not feel entitled to ignore the mecha 
nism until after he has studied it 
Teachers of singing may profit by 
this example 


Opera Production 


(Continued from page 7 


no extravagant handling to make 


them entertaining. The opening 


scene of “The Merry Wives” ex 
hibited several characters scrubbing 
themselves in movable’ bathtubs 
after which several more made their 
entrance on a trolley car. In “The 


Italian Girl,” instead of the depat 


ture by ship, the leading characters 
climbed a rope ladder into a balloon 
and remained in suspension for the 
finale. 

\mong the inept and pedestrian 


productions, one “La Traviata” in 
Violetta 
angry about something all 


Mainz must be mentioned 
seemed 
evening and in the last act she did 
not sing “Addio del passato.”” May 
be that is what she was angry about 
\lso at the bottom of the list was 
a heavy-footed “The Marriage of 
Figaro” in the Deutsche Oper in 
East Berlin 

The most gratifying thing about 
opera production in Germany is that 
it is there and in enormous quantity 
If the quality is unpredictable there 
is always the chance of being de 


lighted by a theatre’s enthusiastic 
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production of an opera one does not 
often have a chance to see and hear, 
for example Haydn's “The World 
in the Moon” at 
Handel's “Julius Caesar” in Frank 
\ulis” 
in Regensburg and his “Iphigenia 
in Tauris” in West Berlin, Krenek’s 
“Leben des QOrest” in Wiesbaden, 


Gelsenkirchen, 


furt, Gluck’s “Iphigenia in 


Janacek’s “Jenufa” in Darmstadt, 


and Martinu’s “‘Mirandolina” in 
Mainz 

Even in a production which does 
not hang together there is the possi 
good orchestral 


bility of hearing 


playing, of hearing good singing, 
often from singers one has not pre 
viously encountered, of seeing good 
acting, of observing a designer's in 
genuity in settings or in costumes, 
or of noting a director's inventive 
ness in handling the eternal problem 
of arranging stage positions so that 
the participants can act and sing at 
the same time 

With such pleasures to anticipate 
one can tolerate the “Rheingold” 
Wotan who never turns his back to 
the audience at any time even when 
listening to others addressing him 
lengthily from the rear; one can 
bear with the German tendency to 
let the clowns overact: and one can 
endure imitation Bavreuth settings 
and ponytailed Walkuren. The next 
production may be the best of all 


John Neuman, eminent church 
leader. is known to have said 
that the church was founded to 
interfere with the world. 








Salute to American Composers 





the philosophy of 
STYLE 


Virgil Thomson 


il word for this is polyharmon 
to 1 usage a counterpoint of cor 
ls describing such practice being 
polymetrics). These devices do not de 
they merely add complexity to 

liott Carter 


vthms (the 


Svntax 
rom Darius Milhaud 


been continuous 


conserving 
work tow 


represented composers who \ 
tl ipered scale and restoring to musica 


t 
lations among the 


tones ot 
nowa 

ot instrume 
odulation a 


plification o 


syntax 
musical so making 


ul more directly expressive 
Glanville-Hicks mav be 


purifica 


men 


ric ins 
And the 
Western 


it possi 
T 1 
I think, three 


serializatior 


electrot ( 
necessarv attachment 


essence the 


West Mus omposition, a method which ha 
to the use of iles or of idard musical instrur 
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Thomson writes us that this article is in 
nents 


* Mr 
message he gave in Tokyo at the 196] East 


Enc ounter 


10 








are two styles of composition that seem t 
the 


Chere 


unintentionally destructive. One is 


stvle used 


tone-row 


The other is pure rhvthmie composition, whethet 


out with standard percussion instruments or with « 
chosen noise sources such as glass jars, electric buzzer 
ind automobile brake bands 

Che first of these, the simple serialization of ton 
ippears on the surface to fit as an innocent adventur 
chromaticis1 but by its unavoidable involvement 
tempered scales and its training of instrumentalists alway 
to play these, it delays the restoration of true tuning 
i musical reform and even jeopardizes the survival te 
day’s modicum of true intervals in the performance: 
classical music. Twelve-tone music does not refine the « 
it falsifies it \nd autonomous rhythmic composit 
though it seems at first to add to music a new dimensiotr 


ordinary twel 


in the end washes out all scales, modes, and intervals 
making them unimportant and leads inevitably t 
noise-composition, which is for music a descent 


t 





\ 


by Arnold Schoenberg and his pupil 


higher ground of acoustically based tonal relations Het 
this too is destructive of the tonal traditior 
Is t ere ny VaAV OT € wilibr iting and coordi iting 
these efforts now being made sincerelv in music’s be 
Can we imalgamate them into a classical 20th-centur 
vamation ot the conservati 
ice. It shows up in all out 
ordinating the destruction effort 
oupings of the musical left, at 
he urgent thing. But | 
re and destroy \ falling cath 
its own stones and some ir 
| carted away, leaving plac: 
i, in Spain, the 15th-centu 
se to leave 1 fine 10th cent 
ng and to build the 
t case ot tact rare 1 t 
history of styles 
[ am hopeful « similar solution of today’s « ( 
retweel t \\ ster! im the Oriental traditions (rive 


t v's stant musi requentations, the fusible element 
both traditions will certainly fuse. To my Japanese col 
igues who fir themselves involved with Wester 

S \ lvice has long been to make that involvem 

( plete, ev i t shor mean handing over the cor 

, t Japan’s traditional art to othe ISK 


hey need not write into every piece. “Made iy Japa 
When Japanese workmanship and 
will be as clearly visiblk 


West are 


French or Gert 


Western « oset ving about the world « x 
t st ~ 1 | ul 1 ili I 1 ethoe ~ rarely nake sf {' t 
commitment as Asians today must makes They are 
eally changing theit usical language anyway: they 


retreshing it and clarifying it through contact with other 





idioms The Western musical language permits that 
(others do not 
In tl — , . ] 
I ie long ul ot course every composer, especially 
the West, aspires not only toward the mastery « ny 
oot = ] 
stvles but so tow that vsterious quality known 
1 thre singu Stvle tselt Stvle in this Sense cat eX1S 
eeiaeeead | - <. 5 ] 
vwhere, because s simply carrying power. It appears 
by miracle whenever a piece OF music contains at one in 
the same time an accurate evocation of something alot 
vit ntrinsic auditory interest. This latter anv musiciar 
' . ryit?y ' , } 1] ] ] ] 
in ecognize t S WHOll\ Independent ot the work's 
evocation, or message 
| use the word evocation he cause all music S an c7 
j I ng forti fhe reproducing by auditory dé ce j 
some imner or iter rea When such evocatior 
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il 


Japane se expressivilie 





invocation) is structurally sustained, the miracle becomes 
not only convincing but dependable for repeating 


Che whole story of miraculous power, for style in the 


singular is exactly that, is told in the following bit from 
Shakespe ire 

One fellow boasts, “I can call spirits from the vasty 
deep”. The other replies, “Ah, so can I, but will they 
inswer me’ 
About Virgil Thomson 

Virgil Thomson, composer, conductor, critic, and 
author was born in Kansas City, Missouri, on November 
25, 1896. He was educated in the Kansas City public 


schools: \rts degree from Harvard 


received his Bache lor 0 


University in 1922; and took advanced musical studies 
with Gebhard, Davison, Hill, Clifton, Goodrich. and 
Scalero, and in Europe with Nadia Boulanger. He lived in 


Music Critic for 
1950 to 


Paris from 1925 until 1932. And he was 
the New York 
1954 

Honors: Member of the 


Letters Othcer de la 


Herald Tribune during the vears 
National Institute of Arts 
I’ Honneur; Doctor of 


1949; Litt. D 


ind 
Fine Arts (hon.) 


Rutgers, 1956 


Works: Operas: “Four Saints in Three Acts” 
(1928) and “The Mother « Us All (1947). Ballet 
“Filling Statior (1937). For Orchestra: two Symphonies 
(1928 and 1931), Nine Portraits (1944), “Three Pic 
tures” (“The Seine ‘Wheat Field at Noo 


it Night” 1947 


1948, “Sea Piece with Birds 1948). Cello Concerto 
(1949). Concerto for Flute, Strings and Percussion ive 
Songs trom William Blake Six Suites from ballets and 
films. For Chorus: two Masses; many short pieces, 


Chamber Musi Three String Sonata de 


Chiesa” (for five instruments, 1926). Violin Sonata (1930) 
Flute Sonata: “Serenade for Flut ind Violin ‘Four 
Songs trom Thomas Campion” (mezzo soprano, clarinet, 
viola, and harp). Music for Plavs. Organ works. songs. 
and piano pieces (including two volumes of “Piano Etudes” 
and five volumes of “Piano Portraits” ) 

Mr Phot sol also wrote music tor three | nited States 
Government documentary films Che Plough that Broke 
the Plains (1936), “The River ( 1937 Tuesday i 
November (1945) He als rot ( Robert 
Flaherty Ss . 11S " Story ]948 ) il ece er the 


. 
Pulitzer Pr ze it 1949 tor the SCOTe 
Author of Books: “The State of Music,” 1939: “The 


Musical Scene 1945 ‘The \rt | ying \usi 1948 
“Music Right and Left,” 195] 
Mr. Thomson, a member of ASCAP e 1945, makes 
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The Clara Schumann Club, Mobile, Alabama 


Oldest living member, Mrs. A. E. Brown, was 
admitted to membership by audition on 
March 9, 1896, and is still an active member. 
This picture was taken in January, 1959. 


ACCEPTANCE POR MEMBERSHIP 
Mationaf Federation of (Musnaf Clubs 


Chee diy ola Ce ~ SECTION 


4 
"Lda erenerret 


Date Lb Juw>+«t 


Teta, Number of Members 7 


434 Li tsee daecth hl Os €eLeasy- 
View President . * 


Ss ‘ 
Lhe (he a Pree 


y aL. te 
4 ” 4 
fr s «= Yor 4 
P+ MI és, treet e 
/, / , 
LAtvlly,- tFree 


Ameert of test Pe y 


Directors 


Hagan), Secretary, and Mrs. Palmer Gaillard, Treasurer 
Minutes of the first meeting show charter members as 
\Irs. Goodman, Mrs. Craighead, Mrs. Fitzgerald (Hagan), 
Mrs. Gaillard, Mrs. J. W. Cox, Mrs. W. S. Anderson, Mrs 
Peter Hamilton, Mrs. O. H. Crampton, Miss Ella Whiting, 
Miss Janie Berney, and Miss Julia McPhillips. Miss Mabel 
Heustis was elected to membership at this meeting 
Karly minutes list Mrs. Goodman as being a_ prime 
over in organizing the club, but Mrs. Hagan is remem 
bered and honored as being the actual founder—her mod 
esty and office of secretary allowing her to give much credit 
to another 
During the first few months the club suffered from 
several resignations, a death in the family of one of the 
members, and the prolonged illness of the President. Bal 
incing these misfortunes were the direction of the Vice 
President, Mrs. Craighead, and election of a number oft 
new members. Soon the membership reached and was 
limited to 16 players and divided into four quarters. Piano 
quartet work was the chief interest of the club at this time 
\t the invitation of the St. Cecelia Chorus, a sistet 


he two organizations presented a joint 


j 


club of vocalists, t 
concert in April, 1894, at the German Relief Hall. In the 
fall of 1894 after a public rehearsal there is in the minutes 

quotation from a current issue of the Musical Courie 
And this is fol 
} 


oncerning the importance of nuances 


lowed by the remark: “If the club would remember this 
| think the fortissimo would not predominate in our next 
rehearsal 
Within the next few years the active membership was 
increased to 25 plus 40 newly organized associate members 
including a number of men. This larger membership mack 
possible renting a hall for twice-weekly practice on two 
pianos and frequent small concerts. Solo singers and in 
strumentalists other than planists were also elected to active 
ship. Miss Minnie F. Black served as the paid 
vr tor many seasons 
\s long as the St. Cecelia Chorus was in existence, the 
two clubs gave joint concerts and brought artists at divided 
risks, paying quite large guarantees. Miss Ellen Beach 
he first joint venture, then William A. Shet 
wood with a vocal quartet. The Alice Verlet Company 


Yaw was t 


was brought by the Schumann Club alone, then G. B 

Perry three times, Leonora Jackson twice, Mrs. Catherine 
Whipple Dobbs, and others. 

During the Spanish-American War, band instruments 

supplied to the Second Alabama Regiment by the 

\t the war's end the instruments were given to th 

First It lantry, \labama National (suard, Mobile, \labama 

1895 brought membership in the Alabama Federation 

of Woman's Clubs to be continued until 1959. Affiliating 

ith the National Federation of Musical Clubs in 1899, 


} 


the club has retained its membership in the national orga 


h was subsequently renamed National Federa 


of Music Clubs 


ization, whit 
Sometime r the death of Mrs. Hagan in ; 
| Browning Clubs, both founded by het 
designed the Kate Gardner Hagan Me 
norial ¢ up It is given alternately by the two clubs to a 
lobile city or county club for the year’s outstanding work 
on projects sponsored by the General Federation of 
Women’s Clubs 
Over the years, fund-raising concerts to aid othet 
organizations have included a war relief concert 1n 1921 
and several to benefit the Mobile Public Library 


(Continued on page 13) 
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Washington Apple 


Blossom Festival 


— 
Tur Wenatchee Ladies Musical Club of Wenatche: 
Washington, spearheaded the presentation of two pertort 
ances of “Rosalinda,” the American stage 
the Johann Strauss operetta “Die Fledermaus,’ 
f the 42nd annual Washington State Apple Blosson 

il in Wenatchee, “ \pple Capita! of the World 

In announcing the decision of the Festival Executiy 
Committee to include the musical as a part of the Festival 
Director General Donald M. Kirby said, “It 
with great pleasure that we announce that ‘Rosalinda’ will 
be a part of the 1961 Apple Blossom Festival. We feel tl 


this production gives added depth and a new cultural « 


progran 


mension to the Apple Blossom Festival and will help 
further our purpose of offering something for everyone 
the Washington State Apple Blossom Festival.’ 

The Washington State Apple Blossom Festival is th 
ation’s original blossom festival and the oldest civic 


1 
} 


le State ol Washington It has been held 


ar since 1920 and has grown from a single day 


celebration in 


songs and speeches to a three-day event which incl 
dances, exhibits, art, car and horse shows, scientific 
cultural displays, and two major parades 
The growth of the Washington State Apple | 
Festival is closely associated with the Wenatche 
Musical Club, as the club suggested, organized, 
sored the first Festival, which was then known as 
Day As the Festival in ised in size and 
Wenatchee ( hambet o! merce took over 1 
ship, but the Ladies Musical Club has continued 
Festival activities 
ictors, dancers, and orchestra 1 
are residents of the Greatet Wenatchee 
are donating their talents for this production 
, ; 


i tor a tund to 


Proceeds from the production are ear-marke id t 
a civic center and auditorium in the Citv of Wet 

It is hoped that this production will be the nucleus 

a permanent community musical theatre and that the 
nunitv orchestra will g w into a Wenatchee Syn 

phony in which mat » 90 children now taking string 

instrument instruction in the city’s public schools will 


play The youngsters are receiving the string 


Case History 


Mrs. W. Clair Van Divort, President of the Wenatchee 
Ladies Musical Club, discusses staging problems of "Rosa- 
linda,” with members of the production staff. Left to right 
are: Keith Sexson, general director; Mrs. Van Divort; Dr. 
George Bower, director of the Wenatchee Community 
Orchestra; and Bob Rowe, set designer. 


instruction in the elementarv schools as a result of the 
Wenatchee Ladies Musical Club’s participation in the 
“Crusade for Strings” nationwide National Federation of 
Music Clubs movement to increase the number of musicians 
playing string instruments 

Mrs. W. Clair Van Divort, President of the Wenatchee 
Ladies Musical Club, acted as liaison between the produc 
tion and the Apple Blossom Festival executive committee 
On the production staff were: Keith Sexson, general direc 
tor: Dr. George Bower, director of the Wenatchee Com 
munity Orchestra; Earl Norwood, choral director; Joan 
Shelton, who devised her own original ballet interpretations 
especially for this production; Mrs. W. N. Evans, who 
acted as an assistant to Mrs. Shelton and in an advisory 
capacity; Mrs. Joy Arch, in charge of technical aspects 
of the production; and Mrs. Joan Fadden, who will assist 
in dialogue rehearsals 

Dates of the 42nd annual Washington State Apple 
Blossom Festival were Thursday, Friday and Saturday, 
May 4, 5 and 6. “Rosalinda” was presented Friday eve 
ning, May 5, and at a matinee performance on Saturday, 


May 6 





Clara Schumann Club (Continued ) 


Che Clara Schumann Club has sought alwavs to be 


nusically progressive Contemporary compositions have 

often been featured and especial recognition given to Ala 

local composers. Of the 219 composers repre 

the past 10 vear been from \labama, $5 

\merical ind at lea now or at one time in 

Mobile irbooks shows an all-Gershwin program in 

1947, DeFalla in 1932, Aaron Copeland in 1959, Samuel 
Barber in 1953, and Hageman in 1949 

\ tew of the subjects around which the worthy 

| 


pro 
ums have been built have been: Scandinavian, Italian, 
Spanish, German, French, Russian, English, Latin-Amet 
ican, Negro, and Jewish; also women composers; Shak 
speare set to music; folk music: sacred works: Schumann 
Schubert, Beethoven, original piano duets, Mozart, Bacl 
all \laban t composers ind opera 
For the past several years, seven meetings 
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public concert have made up the club year. The monthly 
study and interpretive programs are chiefly for the mem- 
bership although the public is always welcome. The con 
spectus committee plans the programs around a eentral 
theme and makes suitable assignments to the individual 
members. The traditional piano quartet pens the Janu: 
birthday concert in which one or more guest artists 
invited to perforn \ music committee is responsibl 
this concert which is free. 

lhe active membership consists of 16 
vocalists There are 24 associate me 
sustained by dues 

Several scholarships to the sumn 
the University of Alabama have been 
school students in recent years 

In the preliminary stages are plans with another org: 
ization tor sponsoring a junior piano club 

Present officers are: Mrs. Donald West, President, 
Miss Patricia Fitzsimmons, Vice President, Mrs. John 


Allison, Secretary, and Mrs. John G. Fay, Treasurer 
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Texas Crusade in addition, Contec Sacred cach your nce 


In 1960 the Narrator 


music for the Lul 
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the financial 
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concerts 1s divided 
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ire of the 


mecert seasor 
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rated rooms 
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ior to 1960 concerts have 

terey High School Auditoriun 
of nearly 2.000 or ¢ 


ip icity 


decision was mace shift 
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in addition 
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1960) dre 


represent 





literally sitting 
outside aisles | 
gro Music ¢ 


consider 


Reader's Digest Foundation 
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concerts on 
more than 
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experience Was t 
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rroved groundless because the 
thrilled 
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[ tell you how proud and thrilled 
we. Thank you 
this club for 
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Songs by Alice de Cevée 
OLD RIVER ROAD 


medium voice 


Blue Ridge Ballad—rTHI 

(based on Americana) 
PENNSYLVANIA FEDERATION AWARD WINNER, 1959 
THE OWL AND THE PUSSYCAT (CARL FISCHER, INC.) 
DOWN BY THE SALLY GARDENS (CARL FISCHER, INC. ) 
(CARL FISCHER, INC.) 


(CARL FISCHER, INC.) 


4 N NIVERSARY 
SLOW BOAT 


For sale, 60 cents each; two for $1.00 plus 4% tax, by 


STUDIO AND CONCERT MUSIC PUBLISHERS 


1950 Beaufort Lodge Road, Harrisburg, Pennsylvania 








Ist Performance of new major choral work 


ABRAM IN EGYPT 
by ELINOR REMICK WARREN 


Los Angeles International Music Festival, June 7, 1961 


with The Roger Wagner Chorale, Donald Gramm, 


soloist 








“NEW MUSIC FOR PIANO TEACHERS” 
a 48 minute LP disc by Athenaeum Recordings presenting 
CHARLES HAUBIEL, Pianist 


in 31 pieces by 24 composers from the Composers Press catalogue 
representing grades 1 to 6 inclusive 


s truly a needed achievement and therefore should 


This record 


be used universally, not only by teac but also 


hers for illustratior 


by studenta as an example of style. I prophesy complete success 


for this record.”’—Irl Allison. 


Disc sells for $4.14 


A special discount price on the disc together with the music may 
be had from: 


DORIAN RECORDS 
1815 No. Kenmore Ave., Hollywood 23, Calif. 








JOHN TASKER HOWARD 
Sones for Women’s Voices, SSA 
O! Did You Hear the Meadow Lark? (Galaxy) 
The Little Bay Mare (Chas. H. Hansen 
The Smart Red Fox (Chas. H. Hansen) 
The Country Store (Elkan-Vogel 





Our Federation Composers 


———=Edna Taylor’ ~ 


ON A SUMMER SEA, WALTZING ON ICE, TWO 
DANCES (Fiesta, In Grandfather's Day) 

C. RUSKIN SANDBOURNE 
)Piano: BLACKEY AND WHITEY, MOONLIGHT ON THE 
: SNOW, TWO TUNES IN JET BLACK (Very Sharp, 
' lo Chinatown) 
{ Piano and combo: NORTHERN LIGHTS 
jp SSATB TOWERING HIGH 
>SSA: GARDEN HYMN, MY 
ITBB: NANO 
{TTBB: MY OBSESSION, WHEN HE COMETH 
1 Published by Lavell Publishing Co., Inc., 
j Omaha 31, Nebr. 


; Piano: 


AUTUMN TIMI 





NEW CHORAL WORKS 


by Glad Robinson Youse 


Publisher 
Carl Fischer 
Carl Fischer 
Carl Fischer 


Remick Music Corp. 
Remick Music Corp. 
Remick Music Corp. 
Remick Music Corp. 


O, It Is Lovely, Lord. SSA, SATB. 
The Voice Of The Christ Child. SATB. 
Plaintive Music. SSA. 

Prairie Lullaby. SSA. 

Redbirds and Rainbows. SSA. 

The Quilting Song. SSA. 

Winter Enchantment. SSA. 











RUTH BRADLEY RECEIVES AWARD 


given by The Whistler Society of New York for her “Abstractions 
and other musical works. These 45 Abstractions may be ordered from 
The American Composers Edition 
c/o Ray Green 
5 Great Jones St., N.Y.C. 12, N.Y. 








MARY HOWE—Composer 
SPRING PASTORAL 


Played by the Imperial Philharmonic of Tokyo 
WILLIAM STRICKLAND, conductor 
Record Just Released—Composers Recording, Inc. No. 145 
For information write 


A. Hull, 96 Grove St., New York 14, N. Y. 





Hloward Hanson 
Choruses for Women’s V oices 
How Excellent Thy Name 


Car. FiscHer, INCORPORATED 
56-62 Cooper Square New York 3, New York 














Sacred Choral Works 


DOROTHY DAWSON LOWELL 
Arrangements, Dr. Harry Robert Wilson 
NEW RELEASES 


O, What Can | Give to the 
Holy Child? SSA, SATB 


Bourne, Inc., 136 W. 52nd St., N.Y. 19, N.Y. 
My Life Is Like a Weaving 
Solo, SSA, SATB 


The Big Three, 1540 Broadway, N.Y. 36, N.Y. 


STILL AVAILABLE 


Come Into My Heart, Lord Jesus, SSA 
Easter in Heaven, SA, SSA, SATB, High, Low solo 
| Need Thee, Heavenly Father, SSA, SATB, High, Low solo 
| Know the Touch of His Hand, SSA, SATB 
Thanks Be to God, SATB 
Bourne, Inc., 136 West 52nd St., New York 19, N.Y. 


Christ, My Master, SSA, SATB 
The Big Three, 1540 Broadway, New York 36, N.Y. 


God’s Dawn Brings Day, SSA 
Elkan-Vogel, 1716 Sansom St., Philadelphia, Pa. 


Love’s Garden (a wedding song), Medium solo 
Bourne, Inc., 136 West 52nd St., New York 19, N.Y. 
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Case History 


Time with the 


Crescent ; 
| , Master 
Little 


ynphony Since ke September 1960, I have been 
one of the lucky few to have had an 
T 


opportunity of working with the Mas- 
Ht Crescel itt! ny} . ter, Mr. Jascha Heifetz. I am sure that 
lul many of my generation have grown 
up, as | have, with the magic nan 
Heifetz, as the brightest star 
violinistic firmament. So, the 
having the chance of spending time 
under his watchful eve and listening 
ear seemed like an unattainable dream 


his privilege is possible today be 


fe las bee I cle ; 

Rita May Baker, first cellist with the “Use Mr. Heifetz ha m made © 
Greenville (South Carolina) Symphony gents Professor at UCLA 
Orchestra has been Conductor of the It is only natural that legends and 
Crescent Little Symphony since its rumors should flourish about a famous 
founding in 1955 by the Crescent Music 
Club as the principal feature of its 
“Crusade for Strings,” a project of the 
National Federation of Music Clubs. a revelation to me to find that the well 

known scale routine is really a marvel- 


personality. For instance, the one about 


scales, scale s, and more scales It was 


ous set of violinistic roadwork and 
technical discipline, over which so 
any of us have grown lax 
performances Then, there is the popular cliché, 
Greenville Gen can a great performer also be a great 
| 


\nderson Junior Co teacher. My experience is overwhelm 


South Carolina; at Ing 


ly ah le The example, alone, ot 
true dedication to art might be enough 

ts junior groups, an However, Mr. Heifetz goes much fut 
at the Greenville ther. No problem is too small for con 
morning concert sideration and solution. His philosophy 
innual pet is that if one is a violinist, one should 
and must be able to do everything on 
t of the the violin well. This might be called 
] 


\ a pal 

uh’s Youth Festi , as ; ; 
bs youth fe \ the positive approach. When we work 
th sreater (sreet on a piece Ot music, we cover it trom 


land P ' 
n Clevelat every aspect—technical, musical, and 
| 


ing Suggestions ire mac 
Youth Cente: 1 as, what orchestral solos to listen 
ly through the work ( concerto, and when it is 


Club of proper to tune. A particular passage 
may bring out examples of like pas 
sages in many other works. We may 
spend hours on a work like the Bach 

Symphony in “C major Fugue.” We carefully check 
erts, February 27 the score tor mistakes. We discuss any 
the combined necessary changes of bowing and fit 
10,000) stu gering with the musical form and in 

2 and 3 terpretation as a guide for all technical 


andolt maneuvers. Everything must sound. 


for the ind variety must be achieved. Then 
iter tearing down, we work to build 


climax and variety between sections 
} : 1¢ : | 
Symphony l and finally for effect as a whole 
, 
the jumor club lascha Heifetz is a living ex imple 


Crescent Musi lul ot a great artist who is constantly 


rrowing, constantly searchins 


~ 4 


truth. He only asks of his students the 


for the 


he has always asked of him 


with both seriousness and 
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A Project for your Club 


A FINE ARTS PROGRAM 


Feature Length Motion Pictures 





For Your Club and Community 


The world’s finest music, great artists, magnificent settings and beautiful 
costumes may now be brought to your community. Here are seventeen grand 
opera films, many in color, which may all be effectively shown in schools, 
churches, or community assembly rooms. This can be a profitable project which 


will bring great music to your community. 


FAMOUS OPERAS LIFE STORIES OF GREAT COMPOSERS 


Lohengrin Casa Ricordi 
Don Juan Casta Diva 
Lucia de Lammermoor Inferno Degli Amanti 


— ma the Devil Life and Loves of Mozart 
igole . say x 

— Eternal Waltz 

La Favorita a . 
aS Magnificent Melodies 


The Medium Prelude to Glory 


La Sonnambula Giuse ppi Verdi 


Che composers series dramatizes the life stories of many of the great composers 
— Bellini, Benzi, Donizetti, Mozart, Mascagni, Puccini, Rossini, Johann 
Strauss and Verdi. Narration is in English, the music in the native tongue. All 
productions have been selected for their excellence in cast, production and 


performance. 


Write for our Fine Arts Brochure today 


IDEAL PICTURES INCORPORATED 
58 E. South Water Street Chicago 1, Illinois 


28 offices to serve you 
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National Music Week 
Report for 1961 


by Mrs. Stanton Huber, Chairman 


contacted 2,000 
their 
had two outstanding 


observance 


nal 
> ana one 


rkshop ot 


1 
es Naving 


library in 
the care ot 
a display ot 
instruments. In Ajo, 

was a two-day Ameri 

: tival in honor of National 
Week l 
ingements which illustrated 


Centerville, Lowa, had 
und the world. A grass 
been taped in Wil 
nsylvania, ind was 
Music Week. Ritz 
held a most unusual 
vance; 50 merchants 
with musical ques 

ls were made on 
cumulated 

i correct 


Hospit il 


ressed their 


exp 


gviven 


he ld 1! 


was 
6 SI ike rs 

7 | 
music aay 
rountains in 
\I 


Queen of Siusic 


basis of 
( harle stor 
were Queet S 
ization 
DAR cl 
groups 
ooperating of 
ere Benetac 
enas contri vite 


ior 


received 


w Mexico 


Mrs. Harley 
\lus Week 


PARTICIPATING ORGANIZATIONS 
Benefactors 
{ on pose T 


shers 


Amer in | ion f Labor and 
4 Organizatior 


The Harmony Company, Chicago, 
Illinois 

Mu Phi Epsilon, National Music 
Sorority 

H. & A. Selmer Inc., Elkhart, Indiana 

Sigma Alpha Iota National Music 
Fraternity 

Mr. Charles M. Tremaine 


Friends 
American Guild of Musical Artists 
Delta Omicron International Music 
Fraternity 
Harold Flammer Incorporated 
Hymn Society of America 
Phi Beta Fraternity 


‘ooperating Organizations 
Accordion Teachers Guild 
American Academy of Teachers of 
Singing 
American Legion Auxiliary 
American Music Center 
American Music Conference 
American Musicological Society 
Associated Male Choruses of America, 
Inc. 
Camp Fire Girls, Inc. 
Canadian Bureau for the Advancement 
of Music 
College Band Directors National 
Association 
Girl Scouts of the U.S.A. 
Hammond Organ Co 
Kiwanis International! 
Philip Lesly Company 
Moravian Music Foundation, Inc. 
Music Library Association 
Music Teachers National Association, 
Inc 
National Association for American 
Composers and Conductors, Inc. 
National Association for Music 
Therapy, Inc. 
National Association of Music 
Merchants, Inc 
National Association of Schools of 
Music 
National Association of Teachers of 
Singing 
National Grange 
National Guild of Piano Teachers 
National Music Camp 
National Piano Manufacturers 
Association 
National Society of the Daughters of 
the American Revolution 
National Y.W.C.A 
Phi Mu Alpha Sinfonia Fraternity of 
America 
Piano Technicians Guild 
Society for the Preservation and 
Encouragement of Barber Shop 
Quartet Singing in America, Inc 
Society for the Publication of 
American Musi« 
Southern Music Publishing Company, 
Inc., New York City 
WNYC, Municipal Broadcasting 
System of City of New York 


GOVERNORS PROCLAMATION 
Alabama-—John Patterson 
Connecticut—John N. Dempsey 
Florida—Farris Bryant 
Illinois—Otto Kerner, Jr 
Idaho tobert E. Smylie 
lowa—Norman A, Erbe 
Kansas— John Anderson, Jr 
Kentucky—Bert T. Combs 
Louisiana—Jimmie H. Davis 
Maine—John H. Reed 
Massachusetts—John A. Volpe 
Michigan—John B. Swainson 
Missouri—John M. Dalton 
Montana-—Donald R. Nutter 
Nevada—Grant Sawyer 
New Jersey—-Robert B. Meyner 
North Carolina—Terry Sanford 
Ohio—Michael V. DiSalle 
Pennsylvania—David L. Lawrence 
South Carolina—Ernest F. Hollings 
South Dakota—Archie Gubbrud 
Tennessee —-Buford Ellington 
Texas—-Price Daniel 
Virginia—J. Lindsay Almond, Jr 
Washington—Albert D. Rosellini 
West Virginia—William W. Barron 
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HAROLD CONE oon: 








Harald Cone has recently appeared as soloist with the 
following orchestras: the Philharmonia and Royal Phil- 
harmonic orchestras of London, the Paris Conservatoire 
Orchestra, Madrid Philharmonic and Tokyo Philhar- 
monic, as well as many other orchestras of Spain, Japan, 
Korea, Turkey, Mexico, Brazil and Argentina. 

About to leave on his second South American tour, Mr. 
Cone will return to make his sixth appearance as soloist 
at the Lewisohn Stadium summer orchestral concerts in 
New York City. 











“Mr. Cone, perhaps because he himself composes, has an 
instinct for delineating with utter clarity the intertwinings of 
thematic substance. He also possesses a forceful rhythmic 
sense, which can animate from the interior whatever he 
chooses to play.” 
New York Herald-Tribune 










NEW YORK TIMES 
NOV, 14, 1955 








CONE, PIANIST, HEARD ™ 


Musician With Strong Ideas ff 
Offers Town Hall Recital ¢& 











~ 





Harold Cone, who gave ais 
piano recital yesterday after-| 
noon in Town Hall, is a maniy 
With strong ideas about the mu-|} 













Sic he plays. 





a - - 





NEW YORK TIMES 
JULY 16, 1959 








GIVEN AT STADIUM 


Cone Is Soloist in Franck’s! 
Work With Wallenstein . 
Conducting Orchestra | 








By JOHN BRIGGS 

A small but hardy audience 
braved threatening weather at 
Lewisohn Stadium last night to 
hear Alfred Wallenstein con- 
dict the Stadium Symphony 
Orchestra, with Harold Cone as 
soloist in the César Franck 
Symphonic Variations’ for 
piano and orchestra. 

The Franck work is not the 
most sure-tire display piece in 
the repertory. It is difficult 
without being spectacular and 
gives the solo pianist little op- 
portunity for keyboard his-| 
A trionics. 

Nevertheless it is an engag- 
ing and interésting work, espe- 
cially when played by a per- 
mformer who, as Mr, Cone did 
last night, approaches the work 
fn the manner of one who holds 
it in special affection, 
fH Rapport between orchestra) 
Hand soloist was good, and Mr. 
wCone’s playing of the solo part 
earned him a hearty demonsta- 
Btion from the andience 

t’ : 







































“One of his most valid attributes is his touch which is capable of a wide assortment of 
colors. Feathery pianissimos, thundering fortes and all the shades between are his.” 


CONCERT MANAGEMENT WILLARD MATTHEWS . 200 East 36th St.. New York 16, N. Y. 


Winter, 1961-1962 


New York Herald-Tribune 
7 Tel.: ORegon 9-1277 
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Welcome Notes dent of the Chicago Alumnae Chapter, Mu Phi Epsilon, 
fer ind the Chicago Club of Women Organists. As of now, 
Life she is Vice President in charge of the Northern Area 
? of the Illinois Federation of Music Clubs. Although 
\Irs \nderson has both a Bachelor and M isters Degree 
by Mrs. Ina Wooten Jones n Music, she is at present taking a course in Musical 


Therapy at Chicago Musical College 


Special Members 


South Carolina _ 
Alfred M. White, Jr., «1 Mrs. James Allen Young ( Eleanor )—Again we find 


Zula Lee Bradford Wood, bot I nburs i one whose daily routine is in the business world, but 
whose love tor youth and music had led her to give ot 
time and energy far beyond the “call of duty.” Mrs 
Young has served as President of Chicago Music Study 
Club, President of First District, Illinois Federation of 
Music Clubs, State and District Chairman of Junior 
Festivals and is now serving her State Federation as 
Treasurer and the NFMC on the Publications Com 
mittee. Of her it may truly be said: “If you want a task 
well done, ask the busy person.” 
Mrs. E. E. Vollmer (Clara)—For over 25 years 
Clara Vollmer has been a loyal worker in the Illinois 
Federation of Music Clubs, serving as a Club President 
and in many capacities in the Chicago District as well 
is on the State level. A business woman with an abiding 
love tor music, she has given treely of her time to 


her the cause ot music. Her devotion to the work 


lurt 
1 our Federation of Music Clubs has been such that 
she has served as an inspiration and counselor to many 
who are first finding their way into Federation activities 

Mrs. R. T. Hillyard ( Marea)—We can think of no 
better way to describe Marea Hillyard than to Say “Here 
is one who is a cheertul giver.” She is a mother who has 
guided the musical studies of her own children, and has 


Ss 
Iilinoi yone on to give encouragement and aid to many young 


usicians in her community. A Past President of the 


hicago Women’s Musical Club, she is currently serving 
its Scholarship Chairman. Her first term as Presi 


Mrs. Will Taylor dent of the Illinois Federation of Music Clubs, Chicags 


District proved so successful that she was elected to a 
econd term by a unanimous vote—a tribute to one who 
finds no task too small to receive her complete atten 


ilwavs with a smile 


Oklahoma 
the annals ot the Oklahoma Federation 
oncurrent memberships of three generations 
of imily recently taken by Dr. Finley G. Williams, 
Life Member, his daughter and = son-in-law, Amy 
Williams Bowles and Thomas Andrew Bowles, III, 
Special Members, and grandaughter, Lillian Courtner 
Louis Sudlet t { Bowles, 11 months, Cradle Roll. See accompanying 
, ( ‘ photo 
\l idents ot Oklahoma City, the Williams and 
lies have long been active in music circles 
his recent retirement trom college teaching, Dr 
s established Goldthwaite Hall, an affiliation of 
Arts Studios, where Mrs. Bowles teaches harp, 


ce 


astm, & i 


2 
rd 


R. Stanley Anderson 
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piano, and French, and Mr. Bowles ts instructor in art 
and clarinet. Mr. Bowles also composes music 

Dr. Williams holds degrees from several univer 
sities, among them Harvard. He did graduate work at 
the Royal Academy, London, England, and at the Con 
servatoire, Fontainebleau, France. 

Lillian Courtner is the namesake of both her ma 
ternal grandmother, Lillian Williams, and great grand 
mother, Lillian Sauet 

Pictured is the old Steinway piano originally 
placed in the Sauer family home, New Orleans, reports 
Mrs. F. E. Weller, State Chairman of Individual Met 
berships, who is credited with 24 new Individual Men 
bers in the Oklahoma Federation. 


I9GI Alaska Festival 
‘ 
Co DIRECTED by Robert Shaw and Julius Herford 


the sixth annual Alaska Festival of Music conducted in 
Anchorage from June 12 to 29, has won acclaim as 
most successful thus far on the basis of performance 
participation 

Conducted by Shaw, the master concert featured th 
120-voice Anchorage Community Chorus and the 68-piec« 
Festival orchestra in Beethoven's “Missa Solemnis.”’ 

Guest vocalists for the final concert, which concluded 
with a standing ovation from an audience of 2,000, were 
Florence Kopleff, contralto; 
Donald Gramm, bass-baritone, and James Wainner, tenor 


Saramae Endich, soprano 


\ttracting participants trom every corner ot the cor 
tinent, the 1961 Festival was evaluated by Executive Di 
rector Mary Hale (NF M(¢ Representative in Alaska) as 
“our finest to date in participation and quality of pet 
rormance 

Highlights included: recitals by the Westwood Win 
Quintet of Los Angeles, and the Modern Arts String 
Quartet of San Diego; a seminar of Eskimo music cot 
ducted by Lorraine Koranda, former University of Alaska 
Music Director; TV opera seminars conducted by Johr 
Wustman; instrumental concert conducted by Dan Lewis 
concettmaster of San Diego Symphony; children’s concert 
conducted by Lewis and attended by 1800 youngsters 

Governor William A. Egan proclaimed the 
from June 12 to 29 as “Music Festival Time 
and following the final concert certificates o appreci 
for their major contribution to music in Alaska 
sented to Robert Shaw and Julius Herford by 
sentative of Governor Egan 

lhe 1962 Festival will be staged from June 10 to 
It will mark a departure from sacred works with Haydt 


“The Seasons” selected for the master concert 


In seminar in Eskimo Music, Mr. and Mrs. Oliver Amouak 
demonstrate Eskimo ritual dance on stage while Mr. and 
Mrs. Otis Ahkivgak of Point Barrow chant and beat seal 
skin drum for the dance. Mrs. Koranda is shown at right, 
seated on the stage. The Ahkivgaks speak no English. (Ward 
Wells photo) 
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Pittsbargh in 196: 


Planning committee for NFMC Biennial Convention meets in 
Pittsburgh-Hilton Hotel, Pittsburgh, Pennsylvania, where con- 
vention will be held in April 1963: Seated, left to right: Mrs. 
H. Leslie Sarles, PFMC President, hostess; Mrs. C. Arthur 
Bullock, NFMC President; Mr. John S. Edwards, Manager of 
the Pittsburgh Symphony and President of American Sym- 
phony Orchestra League; Mrs. Robert M. Fisher, NFMC 
Chaplain and Chairman of Convention Committee; Mrs. David 
V. Murdoch, Local Chairman; Mrs. Lewis E. Young, NFMC 
Board Member, Local Chairman of Auditions and of Patrons. 
Standing, left to right: Mrs. William B. Millard, PFMC Cor- 
responding Secretary and acting secretary of the committee; 
Mrs. Gilbert Burrell, Vice President in charge of Northeastern 
Region of NFMC; Mrs. Walter A. Knerr, Vice Chairman of 
Committee and Chairman of Season Registrations. 


Claudette Sorel 


Miss Claudette Sorel, noted concert pianist, will 
be guest lecturer in piano at the Universitv of Kansas 
in the 1961-62 year. 

Miss Sorel made het ippearance at 
the age of 11 and was the youngest artist to win the 
National Federation of Music Clubs Young Artist 
Award in 1951. She also has won the Harry Rosenberg 
and the Frank Damrosch Memorial prizes 

\lthough only 28 years old, Miss Sorel has made 


55 appearances with 32 symphony orchestras, including 


the New York Philharmonic, and th 
Cincinnati, Detroit, New Orleans, and 


I> 


I hiladelphia, 


“ 
NBC symphony 


orchestras. She has made four concert tours of Europe 
and has played in more than 150 American cities 

\ 1948 graduate of the Juillia f Music, 
she also has studied at the Curtis Insti of Music 
In 1954 she earned the B.S. degree, magna cum laude, 


trom the Columbia University 1 of General 
Studies 


She has performed this 


Milwaukee, 
Beloit, Columbus, and Chevenne and 1 arnegi Hall 


on January 10 


* 
In Memoriam 

Mrs. Edward J. Colgan, NF MC Board Member from 
Maine, passed away November 4 after a valiant battle with 
cancer Mrs. Colgan, a native of Canada, began public 
singing at seven and became well known as contralto solo 
ist, pioneer in radio, teacher, and music leader. She won 
many scholarships and studied at Jamaica Normal, New 
York University, City College, University of Vermont, and 
( olby ( olleg« 


years, continued multitudinous music activities. She held 


In 1926 she went t laine nel, tl rough the 


many state chairmanships, served two terms as President 
of Maine FMC, was NFMC Board member from Main 
since 1957 NE M¢ 

the Louise Colgan Music Scholarship Fun jointly ad 
ministered by the Waterville Friends of Musie and Colby 


College 


in tribute to her, sent a contribution to 


Mrs. Colgan is survived by husband, Professor Edward 
J Colgan ( Lafayette Hotel, Portland, Maine), and a son 
by a previous marriage and four grandchildren 
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by Blanche Schwarz Levy 


Arizona 


~ + 


Arkansas, 


tt 
I ce | 


Kansas, 


\ ; 


= 


r. Highlights 


Kentucky, 4 


Massachusetts, 


Michigan, 


nt Mississippi, 


' | r 


Maine. 


Mexico, over 550 Juniors entered statewide, thus clair 
ng greater interest in the Festivals than ever betore 
ind events had 157 Superiors. Former Juniors are now 
embers of Student Division indicating music is o1 
upswing in the state New York, two programs were 
held at Judson Hall within two hours of each other 
22 clubs represented Lillian’s Music Makers 
String Club opened the first program with an ensemble 
ot 14 violins; cheers to this club that has been riding 
t musical wave these past few months. Their young 
President, Karen Kelly, performed for the Violin Teach 
ers Guild Concert at Carnegie Recital Hall and the 
Music Makers, plus their regular programs, gave two 
luly performances for the Elementary Schools in EI 
ont, Long Island, to introduce the violin 
grade students Their Counselor ts one of the 
of this recreation program. The second program of 
Festival Supervisors opened with the Haydn Concerto in 
( Major wi Adri: Bryttan, violinist, as soloist; 
\drian was cover boy of February-March Aeynotes and 
idded a June broadcast from Fordham University to his 
ettorts. A violin and viola program was given by the 
Blanche Schwarz Levy String Club in June. Your write 
is honored and thrilled with a surprise testimonial dit 
ner given her by the federated Violin, Viola and Violon 
Teachers Guild Inc., as out-going President and 
r many vears of service to “strings.” It’s good to 
New York is “looking up” in the Crusade 
Strings State Composition Contest clain 1 
Gail Johnson, Suzanne Blottner, and Scott Kingsley 
North Carolina, Junior Convention held in Ashville was 
glamorous affair: among honored guests was Mrs. ¢ 
\rthur Bullock, Nationai President; and her presenta 
tion of $100 scholarships and the crowning of the “King 
ind Queen” was a thrilling feature of the banquet and 
very much so to Vann Hyatt and Cammelia Seagle 
Mozart, Junior Club of Ashville made arrangements for 
this memorable convention of 200 Juniors North 
Dakota, for first year held three Regional Festivals 
with 56 Superiors and promising results for next seasor 
Oklahoma, the Keynoters Junior Club (17) of Lawtor 
180 miles (three cars) to the State Junior Con 
it the State University. Pennsylvania, Festi 
nd nferences were held in five gions, with 
Superiors. Rhode Island, the Federation sponsored 
the Annual Junior Choir Festival in observance of 
National Music Week; 14 choirs and hundreds of visi 
tor ame to Providence. South Dakota, 27 members 
from seven Central towns participated in Festivals 
Texas, 1200 Juniors entered the 10 Festivals. National 
representative to Junior Convention was Mrs. Clifton 
] Muir, National Vice President, who addressed the 
Juniors. An upsurge of 27 Junior Clubs was reported 
idded to the roll this year. Virginia, Juniors held thei: 
Big Day” in April; the Virginia 1960 Scholarship win 
ner, Lawrence Henry, was presented—other awards and 
scholarships followed Che B Natural Club of Front 
Roval boasts of many awards and 100% Keynotes sub 
scriptions (28 members) 
George H. Zimmerman, Teacher-Consultant, Publi 
Schools, Dayton, Ohio, has chosen “The British Isles 
mmonwealth of Music” as the subject for his truly 
iting article in this issue 
Leta Mae Smith, former National Rating Chairman 
reports on Honor Roll, 119 Club Rating Sheets as 
top peak 89 Clubs made the Honor Roll and 39 
Clubs merited National Gold Certificates 
\n incomplete report from Mrs. Clinton Bell, 
er Junior Festival Chairman announces these 
toppers” in National Festival events l, Iowa; 2, 


(Continued on page 23) 
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TV-Radio-Films 


by Quaintance Eaton 


Ne s TV Opera season opened with the traditional 
“Amahl” on Dec. 24; repeat performances of “Dor 
Giovanni” on Jan. 25, and “Cavalleria Rusticana” in March 
or April are also scheduled. The only new production will 
be Montemezzi’s ‘The Love of Three Kings,” on keb 25 
with Phvllis Curtin and Giorgio Tozzi, and Alfred Wallet 
stein making his NBC-TV debut as conductor 

\ fine NET series wins a sponsor! It is good news 
that the Humble Oil and i 
showings of “An Age of Kings,” the series of 15 depicting 


{ 


ill of Shakespeare’s historical plays in continuous, unified 


Refining Company will support 


performance \sk for this series in your community 


address National Educational Television and Radio Centet 
10 Columbus Circle, New York 10, N. Y. 

NET also has an opera program of significance, titl 
Opera and Art.” It consists of Ravel's “L’Heure Espag 
nole,” Purcell’s “Dido and Aeneas,” and a tour of cor 
temporary art conducted by Vincent Price. The operas 
were produced by WGBH-TV in Boston; the 
‘Mirror of Man,” by WQED, Pittsburgh 


Che letropolitan Saturday afternoon bi 


art show, 


igain being 


dependent network of 
100 radio statior g ing on Dec. 9 with 


’ ’ : 
Lammermoor, loan Sutherland made 


politan debut 


“West Side Story” a Masterpiece. Leonard Ber: 
“West Side Story” just waited for the movies t 
] 


real justice Excellent as the theatre productior W 


Im is superlative. 


a masterpiece ot sight, sound 


t 
emotior What was confined 1 the stage now 1s 


into the vital vt |i in the magnificent and terribl 
New " the immediacy of the old, old personal 
explodes before the eyes and in the mind and heart, as the 


} 


contemporary Romeo and Juliet play out their star-cross« 


in almost unbearable poignance 

There is not a flaw to be found in this masterly t1 
from one medium to anothet Every element 

Arthur Laurents’ story 

il in tl screenplay by Ernest 

ome Robbins, who not only choreograplhc 

Produce: Robert Wise in directing, cde erT\ 


for his subtle and daring manipulatior 


of the vital young cast, all of whom are clearly individual 


enormously talented in dance, song, and acting. In show 


ing the dran itic scenes ol! the city, the camera has a soul 
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of its own; seldom have such breathtaking effects beet 
seen on any screen, large or small. The combination of 


lism in the shabby, sordid streets, and impressionism 


the subjective view of their surroundings bv the young 


lovers is imaginative, inexpressibly beautiful and moving 


1 thy 


lhe music, too, comes to life in an entirely new way 


score seems no longer too brash and 


, ' , 
mackgroun re 


it expresses the milieu perfectly; the familiar 
Krupke 


ire completely integrated, 


pals " “Gee Officer 


ix 


j 
iring tresn 


connotation. One of the 
persuasive el excellence of the dubbit 
last it seems ible to believe that the singers 

ging right there and then; you cannot c 


1 


nouthing.”” However it was done, it is a technical triump! 


The voung actors deserve every commendatory 
the book Natalie W ood 
] 


hing, lovelv. f1 


achieves a personal tri 


is Maria tou rile and _ talent 


da 


eT 1 i vINp hetic ind believable Tony Rit 
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Moreno and George Chakiris are a dazzling pair of Latin 
lovers; and Russ Tamblyn’s approximation of Mercutio’s 
role is fresh and vital. The gangs, their girls, and the few 
adults are miniature portraits, every one characterful 
You must not miss this film. It appeared in Miami 
Beach and Los Angeles from Dec. 14; San Francisco from 
Dec. 15; in February will be in Atlanta, Baltimore, Cincin 
nati, Detroit, Minneapolis, Montreal, 


Toronto. Stay for the credits; they are long-drawnout but 


Pittsburgh, and 


delightfully ingenious 
Delicious “Midsummer Night’s Dream.” Jiri Trnka, 


the gifted puppeteer and animator, whose ‘“Emperor’s 


Nightingale” provided so much delight a few years ago, 


! 
Night's 
j 1 


Dream” into his own magical world with stunning suc 


has translated Shakespeare's “A Midsummer 


cess. This ts like no “Dream” you ever dreamed; whil 
you will hear the voices of Richard Burton as a narratot 
and other noted players of The Old Vic as the timeless 
characters, what you see will be an entirely new experi 
ence. Trnka’s imagination and infinite patience have cre 


' 


ated a fantasy of color, movement, and whimsy that invest 
the familiar tale with gossamer new delicacy and fiiumor. 
Only one small complaint must be registered; the detail is 
ften overwhelming and tends to be redundant. One could 
wish for a little less “decoration.” A new musical score 
is entirely appropriate is by Vaclav Trojan, who thus 


Benjamin 


if 
joins Mendelssohn and half a hundred others 


Britten the latest—in investing Shakespeare's fantasy with 
sound 
This enchanting film opened in New York on Dec 


18, and was released through the country after Jan. 1 


Jr. Highlights (Continued) 

North Carolina; 3, Oklahoma; 4, Illinois 
Mrs. Walter T. National Chairman Still 

man Kelley Scholarship, reports winner for the North 

Abbott Lee Ruskin (15), pianist, of 


Texas >, 


Swink, 


eastern Region: 
New York City 
Royal Oak, Michigan, and David R. Goldman, pianist, 
Maplewood, New Jersey. Juniors of the Southeastern 
States will compete for the $1000 1962 Award. Remem 
ber, your contributions keep this scholarship going 
Florence J. Wilkinson, NEM( 
has a most informative “Call to Order” article 
Chairman of 


Runners up: Harry Klein, violinist, 


Parliamentarian 


Young Composers reports largest 


I 

number of manuscripts entered since this contest 
started—169 con positions 

National Junior Counselor, calls 
ndbook, filled 


with manv ideas for planning club program and well 


Edna Benzinger, 
attention to new Junior Counselor’s H 


grounded in all Federation essentials 
Yearbooks to 
States of Kansas, North Carolina. Ohio. Pennsvlvania 


Congratulations are in order for 


and Texas; we regret spact 
clubs. 

Club Counselor’s Corner 
\wards and Directions—also 
are January 1, March 1, and July 1 
of Musical Friendship between t] 
the Feder ition will be 
pictures 


welcome 


Letters of appreciation 
Mrs. Bullock, fro 
many interesting pictures round 
Keynotes, thanks to Editor 


\ happy winter to all! 


winners 


“The reasonable man adapts himself to the 
world: the unreasonable one persists in trying 
to adapt the werld to himself. Therefore all 
progress depends on the unreasonable man.” — 
“ane BERNARD SHAW IN “MAN AND SUPER- 
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Briefs 





Roger Sessions, eminent American composer and teacher, of Princeton, New Jersey, has 
been chosen to receive The Gold Medal for Music of the National Institute of Arts 
and Letters, awarded once in five years. Mr. Sessions, who has been called both 
"the composers’ composer" and "the musicians’ musician," is one of the leaders of 
the contemporary movement in American music. He received the medal formally at the 
Joint Annual Ceremonial of the National Institute and American Academy of Arts and 
Letters on May 24. Other winners of The Gold Medal for Music have been Aaron 
Sopland, Igor Stravinsky, John Alden Carpenter, Walter Damrosch, George W. Chadwick, 
and Charles M. Loeffler. 

v aa v 


Elinor Remick Warren, Federation Composer, writes that her tone-poem for orchestra, 
"The Crystal Lake," was recently programmed by the Belgian Radio-Television Symphony 
Orchestra, at Brussels, Belgium, with Daniel Sternefeld conducting the orchestra; 
the concert was broadcast the following day over the radio and television networks. 


- 


~ v v 


The National Music Council has announced that composers under 35 years of age who 
wish to spend a year in a secondary public school system composing music for its 
ensembles may make application between now and January 3l, 1962. Applications 
should be addressed to Edwin Hughes, Executive Secretary, National Music Council, 
117 East 79 Street, New York 21, New York. Awards for 1962-63 will be announced 
ibout March 31. Individual stipends for composers are $5,000, plus dependency 
allowances and limited travel funds. School systems which are chosen to receive 
composers will be given grants of $650 to meet expenses such as preparation of 
scores and parts for performance. This project has been made possible by a grant 
from the Ford Foundation and is administered jointly by the Foundation and the 
National Music Council. 


= v v 


Dr. Howard Hanson has been elected president of the National Music Council for his 
LOth two-year term. Mrs. C. Arthur Bullock was elected first vice president, and 
Stanley Adams, president of ASCAP, second vice president. 


v v v 


Our NFMC composer, Ruth Bradley, was New York City Chapter delegate at the National 
Convention of the Composers, Authors, and Artists of America in Youngstown, Ohio, in 
May. And later that same month, five of her Songs and 10 of her Children's Songs 
were Sung before the Women's Press Club of New York. 


v v v 


Last summer after many years of service, Dr. Hattie May Butterfield, retired as 

organist and choirmaster of St. John's Episcopal Church in Fort Smith, Arkansas. 
Dr. Butterfield, who heads the music department at Fort Smith Junior College, is 
NFMC Board Member from Arkansas and Chairman of Young Composers Contest. 


v v v 


The Nagy "Multi-Screen" Projection System, a radical innovation in stage scenery, 
was used in New York for the first time for the Manhattan School of Music production 
of Mozart's "Cosi Fan Tutte" on Thursday, April 20. The "Multi-Screen" Projection 
System, a new concept in projected scenery, was developed by Dr. Elemer Nagy of the 
Hartt College of Music. It was first used, while still in the experimental stage, 
with the aid of a Ford Foundation Grant, for the American premiere of Rossini's 
"Count Ory" at Tanglewood in August, 1958, and since then for the Hartt College opera 
productions and by the Goldovsky Grand Opera Theatre, the touring unit of the New 
England Opera Theatre. The new system uses translucent fibre glass panels with 
interlocking aluminum frames. Each panel has a corresponding twin-unit projector 
throwing the desired scene on the panel from the back, the projectors placed from 
three to six feet behind the panels. cenery can be realistic or impressionistic, 
depending on what is painted on the slides, about one by one-and-a-half feet in 
size. The Multi-Screen Projection System is light, portable and capable of almost 
infinite adaptations, equally useful for opera, ballet, drama and any production 
demanding scenery. 
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The National Association for American Composers and Conductors presented the final 
concert in its 1960-61 series on April 17 at the Carnegie Recital Hall. Raymond 
Montoni, pianist, and Emerson Meyers, composer-pianist, both of Washington, D.C. 
opened the concert, playing the first New York performance of "Sonata for Viola and 
Piano" by Emerson Meyers. The noted accordionist, Carmen Carrozza, performed 
several works commissioned by the American Accordion Association: "Aria" by William 
Grant Still; "Lamentations" by Virgil Thomson; "Prelude and Dance" by Paul Creston. 
"Aria" and “Lamentations” thus received their first New York performance. Joseph 
Eger, French Horn virtuoso, and Yaltah Menuhin, pianist, presented the premiere of 
"Sonata for French Horn and Piano" by Peter Jona Korn. The program closed with 
Nicholas Flagello conducting a brass ensemble from the Manhattan School of Music in 
the following numbers: "Prelude for Brass Quartet" by Burrill Phillips; "Harlequin" 
(first performance) by Louis Brunelli; "Music for Brass" by Arthur Cohn; "Suite for 
Brass" by Nicholas Berezowsky. 


v v v 


Dorian Recording Company of Hollywood, California, has released two discs featuring 
publications by The Composers Press, Inc. "New Music for the Piano Teachers" as 
played by Charles Haubiel, presents 31 pieces by 25 composers. This disc had been 
previously released by Athenaeum Recordings, of which Dr. Irl Allison, (president of 
National Guild of Piano Teachers) wrote: "This record is truly a needed achievement 
and therefore should be used universally, not only by teachers for illustration, but 
also by students, as an example of style. I prophesy complete success with this 
record." Anothe?® release just issued presents concert music from the Composers 
Press catalog by Harold Morris, Mrs. H. H. A. Beach, Camil Van Hulse, and Charles 
Haubiel. It is entitled "Contemporary American Piano Classics". 


v v v 


Jacques Abram, 1937 Young Artist winner and noted concert pianist and piano 
pedagogue, gave both a recital and piano workshop on the Ripon College campus, 
Ripon, Wisconsin, April 9 and 10. For his recital, April 9, Mr. Abram played 
Schumann's "Carnaval" as the featured work. Other compositions included Beethoven's 
"Sonata, Op. 109" and works by Chopin, Haydn, and Bach. For the piano workshop, he 
discussed piano problems and c.nducted two critique sessions. 


Vv v ~ 


A new society called "The Friends of the Harp” has been formed in Dublin, with the 
object of restoring the Irish Harp, symbol of an ancient culture, to a place of 
honor—and to make more widely known and appreciated what survives of Irish harp 
music. The society proposes to hold public concerts of harp music, to foster the 
learning of the harp, to publish harp music from old manuscripts, and to encourage 
composition and arrangements for the harp. A Harp Festival will be held in Dublin 
this summer. 


vvyv 


Ramiro Cortes, twice winner in our NMFC Young Composers' Contest, received a grant 
of $2,000 at the Academy-Institute Ceremonial of the American Academy and the 

Nation Institute of Arts and Letters on May 25 in New York City. A book and manu- 
script exhibition honoring newly elected members and winners of awards and honors in 
music and literature of the American Academy and Institute opened May 25 at the 
Academy Museum in New York City and continued until June 18. Manuscript scores by 
Roger Sessions, recipient of The Gold Medal of the Institute of Music, were shown, 
including his first major work, "The Black Maskers," written in 1923, as well as his 
much acclaimed “Idyll of Theocritus," his "Fourth Symphony," and his "Quintet," of 
more recent vintage. Manuscript scores by two other composers, newly elected 
members of the Institute, were also on exhibition: Leonard Bernstein represented by 
early drafts of "West Side Story" and "Candide," and Norman Dello Joio by his 
"Variations, Chaconne, and Finale." 


v v v 
Clarence E. Cramer, Chicago, has been elected Fellow of the International Institute 
of Arts and Letters. 


Mr. Cramer's contribution to the arts is in organizing and operating touring concert 
attractions and opera. He also commissions such groups to be organized. 


His attractions, using many Chicago and Midwestern artists, appear on concert 
courses in all parts of the United States and Canada, also in Mexico. 
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Robert Haskins Arlene 
Passamaneck 


Arthur Hunkins 


nd plays cello in the Toledo, Ohio, and Jackson, Mich 
igan orchestras (first chair in the latter ) 
\rthur’s mother, Eusebia Simpson Hunkins, active 
n the Ohio and National Federation (and from whom 
he received all of his early training), is a noted com 
poser. The Hunkins family (Maurel, Eusebia, Arthur, 
and Nancy) received a_ special Citation from __ the 
Ohioana Library Association for their contribution to 
the musical life of the State of Ohio at the annual Fall 
Recognition Luncheon in Columbus, Ohio in October 

Robert James Haskins, 835 Woodlawn Avenue, 
Springfield, Ohio is the winner of First Prize in Classi 
cation II. His Choral work “A Psalm of Rejoicing” was 
unanimously awarded first place by the three judges 
Robert was born in 1937 at Denver, Colorado. He began 
the study of piano at the age of five and cello at 13. He 
studied composition with Waldo Williamson and Wil 
liam Walters; cello with Fred Hoeppner and Jackson 
Wiley; and piano with Wolfgang Rudolph Festch and 
Ruth Parisoe. He has conducted such chamber organ- 
izations as the Monteverdi Society and the Bach Soci 
ety of Holy Cross Lutheran Church, the latter of which 
he was the permanent conductor. 

Young Haskins entered Denver University in 1956, 
transferred to Wittenberg University, Springtield, Ohio, 
n 1958 and completed his undergraduate work at Wit 
tenberg in June 1961. Graduate studies were started at 
Yale University where his chamber opera “Benjamin” 
was performed in 1960 He will receive his MA at 
Wittenberg University in June of 1962 

This coming season will see the premier ot a new 
opera and a complete concert of Haskins’ compositions, 
including his first symphony. His “Concerto Grosso for 
Orchestra” was pret iiered last veal by Jackson Wiley 
and the Springheld (Ohio) Symphony Orchestra. Also 
last season, Mr. Haskins conducted the first perform 
ince of “York Nativity,” 


concerts of Baroque music. He is married to Doris Lou 


a Christmas Opera, and several 


Branch of Denver, Colorado. They have one son. At 
present they reside in Springfield, Ohio, where Mr 
Haskins serves as Director of Music at the First Lu 
theran Church 

Second Place Winner in Class II was Miss Arlene 
Passamaneck, 7445 East Ramona Boulevard, San Gab 
riel, California. Her choral work is titled “By the 
Waters of Babylon.’ 

Her music education started at the age of six on 
the piano. She continued the piano until she went to 
Pasadena City College, where she changed to the orgat 
\iter two vears at Pasadena City College, she trans 
ferred to the University of Southern California as a 


wnt (1956) 


During her two vears of junior college, she decided 
to major in music composition. At U.S.C. she studied 
composition with Halsey Stevens, organ with Dr. Irene 
Robertson, and started flute lessons with Roger Stey 
in Feb 


uary 1960, and she was graduated with a Bachelor of 


ens Her Senior Recital in Composition came 


Music degree, major in composition, in June 1960. In 
Spring of 1960, she entered the NFMC Young Com 
poser Contest and won honorable mention in the instru 

j 


mental division with a clarinet sonata 
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Miss Passamaneck 1s active in the Los (Angeles 
Chapter of the American Guild of Organists and in the 
Pasadena Alumnae Chapter of Sigma Alpha Iota. She is 
church organist at Asbury Methodist church in Los 
Angeles, and works for an insurance company. She 
hopes to return to U.S.C. in two years for a Master’s 
degree in composition so she can teach music on a col 
lege level. She plans to take organ lessons again and to 
continue with her flute lessons 

No prizes were awarded in Class III, although there 
were several entries in this new classification added in 
the 1961 contests. Further encouragement for these 
smaller forms of composition throughout our schools 
and colleges will, no doubt, increase both quantity and 
quality for the 1962 contests 

\t the time of printing our column on Student 
\udition Winners of 1961 in the Summer 1961 issue of 
Showcase, information on Scholarship Winners was not 
ivailable. According to full reports from the schools 
granting these scholarships we are pleased to make the 
nnouncement now 

Chatham: A total of ten District Winners were 
granted scholarships to the Chatham College Summer 
Opera Workshop 


in each of our fourteen Districts. Four Districts had 


The school offers one scholarship 
no applicants Chose who were oul NFEM¢ winners 
were Henrietta McKee, 24, Ivric soprano ot Bosto1 
Suzanne Hamiel, 22, lyric soprano, Columbus, Ohio 
Mary de Saussure Clarke, 23, lyric soprano, Atlanta 
Ga.; Carole Jordan, 21, lyric soprano, Louisville, Ky 
Sharon Sprowls, 22, lyric soprano, Elk City, Okla 
Kathryn Warner, 22, lyric soprano, Portland, Ore 


Suanna Flake, 23, mezzo-soprano, Little Rock, Ark.; 
Elsie Lorayne Siebert, 21, mezzo-soprano, Enderlin, 
N. Dak.; Sandra Schaefer, 22, contralto, Laramie, 
Wyo.; Richard Golden, 22, baritone, Chicago, III. 

Millikin: The Piano Scholarship to Millikin Uni 
versity was won by Frank Contreras of Central, N. Mex 
Frank is 18 years of age and a member of the Silver 
Keys Club of Silver City, N. Mex 

Peabody: Paul L. Wallace, cellist, of Salt Lake 
City, Utah, is the winner of the Scholarship to Peabody 
Conservatory of Music. Paul, a special member of 
NFMC, is 19 and has been a student of David Freed 
in Salt Lake ¢ ity. 

New School of Music: No winner was declared 
for the scholarship to the New School of Music but 
Stephen H. Custer, cellist, of Newtonville, Mass., was 
given a half scholarship to the school in recognition of 
his musical attainment. He has attended Newton Music 
School (Newton, Mass.), New England Music Camp, 


and Meadowmount. Stephen is 18, a pupil of Robert 
Ripley, otf Boston, and a member of the Needham 
Junior Music Club, Needham, Mass 

\nd so, with this review of our fine talent from 
the Student Auditions of 1961 completed, we pause to 
reflect and to predict. We look back upon excellent work 
accomplished by our young people and their teachers, 
the great encouragement given them by their Clubs, 
their communities, their schools; we look ahead to a 
bright future for our young American musicians from 
the ranks of our many talented winners, to our won 
dertul opportunity to serve them, and to another fine 
group to be pointed out by 1962-63 Student Auditions 
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pitals Chairman, the 
cholarship in Music 
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Book Reviews 


by Quaintance Eaton 


Opera Duct-One with Pictures 


A Picture History of Opera. By P| 


fie . ‘ - \1 


| T ‘ { 


(“symbols which people accept for reality”), ways to 
prepare yourself for an opera experience and what to 
do afterward, the enjoyment of opera music on radio 
and phonograph, and finally a synopsis of “Carmen” 
as a typical example and one that might well serve as a 
“first” for the novice. In the second section, fuller detail 
is given on the elements of opera: libretto, vocal music, 
orchestra, overture and intermezzo, and so on 

If you have a friend who shies away from operatic 
experience, or appears contemptuous of it, you can do 
him (or her—or even yourself) no better service than 
recommending this excellent little volume 


~ 


Four Composers= 


Three Speak Their Minds 


A Composer’s World. By Paul Hindemith, New 
York, Doubleday (Anchor). 257 pages. 95¢ 
Copland on Music. By Aaron Copland. New York 
Doubleday. 280 pages. $3.95 
Words on Music. By Ernst Bacon. Syracuse Uni 
versity Press. 183 pages. $4.00 
Prokofiev. By Israel \ Nestvey Foreword by 
Nicholas Slonimsky. 528 pages, with index, catalogue, 
and illustrations. $8.75 
The first three of these are compilations of ma 
terial previously written or spoken by the composers 
Hindemith’s are the Charles Eliot Norton Lectures 
delivered at Harvard in 1949-50, and revised for publica 
tion. They range through the higher realms of percep 
tion intellectually and emotionally, matters of inspira 
tion, technique, and stvle, with that brilliant, almost 
surgical mind playing new light on each subject 
Copland’s are articles, lectures, and opinions—some 
newly minted, others re-evaluated They range from 
essays on the pleasures of music, through estimations 
of personalities and master-composers, to glimpses ot 
younger composers, South American creators, and festi 
vals. The warmth and strength of character of the man 
show in each page; humor is an ever-present hand 
wdaen 
Bacon’s words are pungent ones, on aspects of 
usical life little publicized. He is eminently quotable, 
he finest tribute to the past is not to 
elevate it to a tyranny over the present.” “Of all the 
senses, hearing has been the most abused in our time 
Che musician, who should be alive to the tones ot 
and nature, must suspend his principal sense, o1 
lay himself open to violent and nauseous sounds 
is unnecessary as they are inescapable 
use 1s the worst, the noise with intention, 
cannot ignore, either in ear or mind.” 
Quotation from Hindemith: “Of all the abject 
usic, regulated by routine and fashion, can 
two have struck me as particularly significant 
symptomatic for our era. One shows how denatur 
‘red an art can become once it is made t part of at 
industrial production system totally inhuman and dicta 
torial. In Hollywood they keep composers and arrangers 
on the assembly line Che other 


] 


n little booths 
1 stvlistic degrada 


ost despicable form of technical and 
s practiced in totalitarian countries 

become nothing but a lubricant for 

ThA hinery 14 

Quotation trom Copland: “Like the other arts, the 
rt of music has a past, a present, and a future, but 
unlike the other arts, the world of music is suffering 
from a special ailment of its own, namely, a dispropor 
tionate interest in its past, and a very limited past at 
that Onlv one thing is certain: however arrived at 


the process of music and the process of life will always 
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be closely conjoined. So long as the human spirit thrives 
on this planet, music in some living form will accon 
pany and sustain it ; give it expressive meaning.” 
We urge you to remember Hindemith’s words 
ibout totalitarian regimes while reading Prokoviev's 
biography. For, as Slonimsky says in his foreword 
“Ideology and politics are integral parts of Soviet 
cal life, and Nestyev’s paragraphs on the subject 
be revealing and sometimes fascinating for the n 
Soviet reade \fter all, the gigantic experiment of 
directing the language of music according to a set of 
philosophically formulated principles is unprecedented 
in history, and it deserves the closest study. Nestvev’s 
book provides illuminating glances into this strange 
new world.” 

Prokoviev did not alwavs succeed in defending the 
faith in music. In fact, his greatest artistic failures were 
precisely the works based on patriotic themes. Never 
theless his best output occurred in his years in Russi 
both before and after his sojourn in the Western world 
You will learn a great deal from this book, if yout 
inger at the approach, which we are bound to considet 


biased. does not spill ovel 


Books Received 

Alessandro Scarlatti. By E. J. Dent. London, 
ward Arnold; New York, St. Martin’s Press. 252 
with index, notes, and catalogue. Musical ex: 
$6.75. A reissue of Dent's first book, published 
when he was 29 The results of later reseatr 
materially changing Dent's work, are added in 


and notes by Frank Walker 


Harold Arlen: Happy with the Blues. 1) 
Jabionski New York, Doubleday 286 pages wi 
catalogue, discography, and illustrations. $4.95 
story of an era in which the subject has been 
on Broadway and in Tin-Pan Alley. Lively and 
written. But why the quote from Vaughan Wiilliat 


“Art is a compromise between what we want to a¢ 


and what circumstances allow us to achieve.” 


Beethoven: Letters, Journals, and Conversations. 
Translated and edited by Michael Hamburger. N« 
York, Doubleday (Anchor.) 290 pages with index. $1.45 
Kxcept tor accounts by English visitors and 
tracts trot Dhaver’s biography all the 
this book has been newly transl: 
1 


lated, the editor 


forew ore 


Brahms: His Life and Work. By Karl Gei 
New York, Doubleday (Anchor). 344 pages wit 
$1.45. A second edition, revised and enlarged 
appendix of letters ind i valuable addition 
library 


Mozart’s Librettos. Translated by Robert 
Marjorie Lelash Cleveland and New Yort 
(Meridian). 480 pages with selected discography 
\ useful book for the opera lover who wants 
‘what it’s all about.” 
operas—"“Abduction,” “Figaro.” 
Magic Flute”’—are translated into English f1 


original Germ: r Italian, and both lang 


Mozart's five most 
1 “Giovanni,” “( 
uages 
on facings ages, ; in librettos. The translators 

ide no effort provide singing versions, but rathet 
lave staved fairly close to in their Enel 
Chev are literate with occa | ourishes. and ] 
relate their 


to the music, but to read ther merely tor ut 


} 


colloquial It IS wiser no 


Ing 


\ short introductior and synopsis prec 


opera, 
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World's “Mareh King” Honored 


Vice President Lyndon Johnson is given tickets to the gala 
performance of "The Music Man," August 31, at the National 
Theater for a benefit sponsored by the John Philip Sousa 
Memorial, Inc. and co-sponsored by NFMC, Kiwanis (Eastern 
Branch), and Bandmasters Association of America. Present- 
ing the tickets are Marie A. Hurley, National Legislation 
Chairman, NFMC, ond Marilyn Taylor Savage, star of the 
musical. 
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Sol Hurok will manage U.S. Tour 
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Carnegie Hall Recital, and many other prizes. Sponsored 
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chorus tenor! solos 
with the | mn a ig by Job 
accompaniment 


organ 


There is 
which the composer suggests 

parts tor four horns, two trumpets, ¢ 
two trombones to heighten the effect 
by Canyon Press, and 


Myra Phillips, 


It is published 
the text is by Rose 


based 


the Bowden 
Chere are four parts with texts from 
ditferent sources ‘art 3. FP 
laptation 
participation congregation 
singing Nun Danket (Now thank we 
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publications 
Music Company 

For treble voices (SSA) is a cameo 
like number called “Music, When Soft 
Voices Die” by \ Walter Kramer, 


which is a lovely setting of the poem 
by Shelly. It is quietly moving with 
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simpl » ul I piano accompan! 
ment \ Hunyarian folk-song “Shall 
I Marry has a spirited setting, with 
piano accompaniment for TTBB, by 
Hunkins 3oth numbers 
are trom the Mills Music, Inc 
the B. F. Wood 


a dainty 
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Music Company, is 

for SSA, 
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voices by rthur Rhea, dedicated to 
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appearance 
makes one chills, so realistic 
lored 
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PIANO SOLO: 
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“Themes from Eurasia” for elemen 
tary playing, by Dave Brubeck, orig 
inating on a tour made to the sever 


colorful and unusual are 


countries represented by one of the 


themes. They were used as basis fot 
tree improvising by the Dave Brubeck 
Quartet tor Columbia Records. And 
as his son Derry, age 12, said in the 
“They are fun t 


introduction » learn 


Chey are challenging They are from 
Music 
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a most at 


Shawnee Press Inc Leeds 
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tractive album called “Japanese Fes 


tival,”’ a collection ol 17 plano s los 
of elementary difficulty, by Yoshinao 
Nakada, who might be Madam Cherry 
Blossom herself Each piece 1s delicate 
and descriptive, and its title is given 
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Ralphling in three 


in Japanese stunning 
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ments, is a real challenge for any 
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hip and is brilliant, re 


move 
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“| rhythmic feeling and 
m for contemporary har 
is a Mills Music publica 

Little Kevboard soo0ks” 
published by Stainer and Bell (Galaxy 
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Music ( orporation, 


selections written for clavichord ort 


piano, and are tascinating in 
One volume is “Diversions 
by Haward Clarke, based 
on a melody sung by a waggoner, and 
noted by Ralph Vaughan Williams 


“Clavichord Music of the Seventeenth 


scope 


Clavichord”’ 


entury” is edited by Thurston Dart, 
and has selections by Froberger and 


Buxtehude and unknown composers 
\lan Ridout has a 


Piano ) 


‘Suite for Clavi 
chord” (or and Bervl Price 
has “Five Pieces For Clavichord” (01 
Piano). They are miniature books with 
different colored covers, and contents 
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Works of Serg Prokofieft ire also 
presented by Leeds Music Corporation 
in their “Visions 
fugitives,” and the com 
plete “Episodes Op. 12” which had 
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Important 
Dec mber 29, 196] the He idqu il 
the National Federation of 
Clubs moved to the following 
address 
Suite 1215 
600 South Michigan Avenue 
Chicago 5, Illinois 
Telephone: 427-3683 
See Editor's Recital Page 32, for 


details 
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M \NY people head southward in the winter. And 

NFMC Headquarters is no exception. Between Christmas 

and New Years, our Headquarters office moved from 410 
Sout! ichigan to 600 South Michigan in Chicago 

And we went up in the world too—from Suite 900 in 
former location to Suite 1215 in our new home 

you on a picture tour of our new Headquar- 

rt on Michigan Avenue opposite Grant Park 

600 South Michigan, the Fairbanks-Morse 


ig, and soar in self-operated elevators to the 12th 


\t the end of a long corridor stand double-doors 


frosted-glass panels—and the NF MC insignia says we 


We walk into a suite which is completely wood-paneled 
parquet floors, flourescent lighting, decorative and 
cabinets and cupboards. Windows in the 


suite face south, west, and north—and Lake 


is visible from the south and north windows if 
anyone on the busy staff has time to look 


Missing in the new location is our addressograph 


equipment which has been profitably sold to allow our lists 


hciently kent by list specialists located nearby in 


of the budget occasioned this 


have located in a suite which is more effec! 

; : 
in 620 square feet less space than we for 
occupied. And we have gained a more modern suite 


atly improved lighting facilities and ventilation 


you who have visited us before in our 


must came again to see our new look 
ou who have never visited us will find 
you in our visitors’ book—which has 
ho have come to see us since our 
icago in January of 1960 


lw. 





‘Life, liberty and the pursuit of happiness” gave 


this boy freedom to make something of himsell 
His countrv—in making something of itself—has 


taken much of the hazard and hardship out of life 


It has done this so well that living, for some, has 
lost its challenge. Making it soft for the individual is 
making the individual soft. To survive the machin 
age a boy—and his countrv—need sinew and soul 


and staying power. 


There is no easv way. It means not only getting 


but gg; not only looking on but dong. 


Ihe piano is again coming into its own as American 
parents realize these facts of life. The discipline of 
the keyboard will help their boy or girl rise above 
push-button ease. This is a big step toward equip- 
ping all our kids with the stuff that made then 
forebears strong. 


Steinway & Sons 


The Instrument of the Immortals 

















NATIONAL FEDERATION OF MUSIC CLUBS 
MRS. C. ARTHUR BULLOCK ® President ® Canton, Pennsylvania 


Twentieth Annual National Composition Contest Jor 


Sponsored by 
THE STUDENT DIVISION 


NATIONAL CONTEST CHAIRMAN NATIONAL STUDENT ADVISER 
DR. HATTIE MAY BUTTERFIELD MRS. HARRY A. COMBS 
Fort Smith Junior College 1410 Fairview Avenue 

Fort Smith, Arkansas Columbus 12, Ohio 


Ciassifications 

|. A sonata or comparable work for solo wind or string instrument with piano, or for any combination 
of 3 to 5 orchestral instruments, of which the piano may be one. Minimum duration 8 minutes. 

2. A work for chorus (SSA, SATB, TBB, or TTBB), either unaccompanied or with accompaniment of piano, 
organ, or a group of not more than I0 wind or string instruments. Text must be in English. Minimum duro- 
tion 4 minutes. 

3. Composition for either solo piano or solo voice. The instrumental solo composition is to be cast in so 
nata or theme and variations form (minimum duration § minutes). The vocal number to be a song cycle, text 
in English, with piano, organ, or string accompaniment (minimum duration 4 minutes). 


Awards 


Class |—First prize $175.00 Class 2—First prize, $125.00 Class 3—First Prize $75.00 
Second prize $125.00 Second prize, $ 75.00 Second Prize, $50.00 


Judges 
DR. PETER MENNIN MR. HAROLD BOXER DR. ROSS LEE FINNEY 


Peabody era of Music Voice of America University of Michigan 
Baltimore, Maryland Washington, D.C. Ann Arbor, Michigan 


Contest Closes April 10, 1962 


RULES 


|. The competition is open to any citizen of the United States, either native born or naturalized, who will have reached his 
eighteenth but will not have had his twenty-sixth birthday on April 10, 1962. 

2. Entrants must be members of the State and National Federation of Music Clubs, either through group or individual mem- 
bership. Membership dues may be ascertained from local or state Federation. Membership in a national organization holding 
only National Associate Membership in NFMC does not qualify. 

3. A composer may submit only one work in each classification but may, if he wishes, enter more than one classification 

4. No work submitted may previously have been published or awarded any prize. 

5. Manuscripts must be legibly written in black ink. or early reproduced from legibly written master copies. Performance 
time must be given 

6. Manuscripts must be submitted anonymously. Each entry must be accompanied by an official entry blank (obtainable 
from the National Contest Chairman or the State Student Advisers); this must be enclosed in a plain envelope bearing the nom 
de plume which also appears on the manuscript. The true name of the composer must not appear on either manuscript or envelope 
but must appear on application blank 

7. Entries must be postmarked not later than midnight, April 10, 1962, to be eligible for the competition. They must be sent 
prepaid to the Chairman of the National Composition Contest for Young Composers, Dr. Hattie May Butterfield, Fort Smith 
Junior College Fort Smith, Arkansas 

8. A large self-addressed, stamped envelope for the return of manuscripts must be enclosed with the entry blank. Entries will 
be returned at the close of judging. While reasonable caution will be exercised, the Federation cannot assume any responsibility 
for damage to, or loss or destruction of any entry. Entrants ore urged to retain a copy of each work submitted. 

9. In judging a composition submitted and in reaching their decision, the judges will consider creative ability, technical 
excellence and any special talents shown by the composer. |f the judges feel that no entry is worthy of an award in any classi- 
fication. none will be made 
For entry blanks or further information, address the Student Adviser for your state, the Con- 

test Chairman, or NFMC Headquarters, Suite 1215, 600 S. Michigan Ave., Chicago 5, Ill. 











